1 o (p ! 





112 



OX FREE PUBLIC VIEW 

BEGINNING WEDNESDAY, JANUARY 27, 1909 
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COPYRIGHT. 1609, BY THE AMERICAN ART ASSOCIATION 
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CONDITIONS OF SALE 

1. The highest Bidder to be the Buyer, and if any dispute arise 
between two or more Bidders, the Lot so in dispute shall be immedi- 
ately put up again and re-sold. 

2. The Auctioneer reserves the right to reject any bid which is 
merely a nominal or fractional advance, and therefore, in his judg- 
ment,' likely to affect the Sale injuriously. 

S. The Purchasers to give their names and addresses, and to pay 
down a cash deposit, or the whole of the Purchase-money, if required, 
in default of which the Lot or Lots so purchased to be immediately put 
up again and re-sold. 

4. The Lots to be taken away at the Buyer's Expense and Risk 
within twenty-four hours from the conclusion of the Sale, unless 
Otherwise specified by the Auctioneer or Managers previous to or at 
the time of Sale, and the remainder of the Purchase-money to be abso- 
lutely paid, or otherwise settled for to the satisfaction of the Auc- 
tioneer, on or before delivery; in default of which the undersigned mil 
not hold themselves responsible if the lots be lost, stolen, damaged, or 
destroyed, but they will be left at the sole risk of the Purchaser. 

5. While the undersigned will not hold themselves responsible for 
the correctness of the description, genuineness, or authenticity of, or 
any fault or defect in, any Lot, and make no Warranty whatever, they 
Will, upon receiving previous to date of Sale trustworthy expert opinion 
in writing that any Painting or other Work of Art is not what it is 
represented to be, iise every effort on their part to furnish prooi to the 
contrary; failing in which, the object or objects in question will be 
sold subject to the declaration of the aforesaid expert, he being liable 
to the Owner or Owners thereof, for damage or injury occasioned 
thereby. 

6 To prevent inaccuracy in delivery, and inconvenience in the settle- 
ment of the Purchases, no Lot can, on any account, be removed during 
the Sale. 

7. Upon failure to comply with the above conditions, the money 
deposited in part payment shall be forfeited; all Lots uncleared within 
one day from conclusion of Sale (unless otherwise specified as above) 
shall be re-sold by public or private sale, without further notice and 
the deficiency (if any) attending such re-sale shall be made good by 
the defaulter at this Sale, together with all charges attending the same. 
This Condition is without prejudice to the right of the Auctioneer to 
enforce the contract made at this Sale, without such re-sale, if he 
thinks fit. 

8. The undersigned are in no manner connected with the business of 
the cartage or packing and shipping of purchases, and although they 
will afford to purchasers every facility for employing careful carriers 
and packers, they will not hold themselves responsible for the acts and 
charges of the parties engaged for such services. 

The AMERICAN ART ASSOCIATION, Managers. 
THOMAS E. KIRBY, Auctioneer. 
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CATALOGUE 



FIRST AFTERNOON S SALE 
TUESDAY, FEBRUARY 2nd, 1909 
AT THE AMERICAN ART GALLERIES 

BEGINNING PROMPTLY AT 2.30 O'CLOCK 



OLD CHINESE CLOISONNE ENAMELS 

1 — Gourd-shaped Snuff-bottle. 

Cloisonne enamel on copper. Ch'ien-lung period (1736-1795). 

2 — Perfume Box. 

Cloisonne enamel of the Ch'ien-lung period (1736-1795). Flow- 
ers and foliated scrolls in various colors on a turquoise-blue 
ground. 

3 — Small Bottle-shaped Vase. 

Cloisonne enamel of the K'ang-hsi period (1662-1722). Flowers 
and foliation on a turquoise-blue ground. 

Height, iy s inches. 

4 — Perfume Bo\'. 

Cloisonne enamel of the Ch'ien-lung period (1736-1795). Lotus 
and leafy scrolls on a turquoise-blue ground. 

5 — Small Bottle-shaped Vase. 

Cloisonne enamel of the Ch'ien-lung period (1736-1795). Floral 
sprays in white, black and red on a turquoise-blue ground. 

Height, 4 inches. 



6 — Circular-shaped Box. 

Cloisonne enamel of the Hsiian-te period (1486-1455). Lotus and 
foliated scrolls in low tones on a turquoise-blue ground. Gilt-lined. 
Has engraved six-character mark underneath. 

Diameter, +</., inches. 

7 — Pear-shaped Vase. 

Cloisonne enamel of the K'ang-hsi period (1662-1782). Blossom 
and palmettes in low tones of red and yellow on turquoise-blue 
ground. 

Height, 7 inches. 

8 — Pilgrim-bottle Vase. 

Cloisonne enamel of the early Ming period. Archaic dragon, pas- 
sion flowers and floriated scrolls in India red, brown, white and 
dark-blue on a turquoise-blue ground. 

Height, 7 inches. 

9 — Tripod Incense Burner 

Cloisonne enamel of the K'ang-hsi period ( 1662-1728). Flowers 
and foliations in low tones of red, brown and dark-blue on a tur- 
quoise-blue ground. 

Diameter, 5% inches. 

10 — Large Bowl. 

Cloisonne enamel of the Ming period. Kylins sporting with bro- 
cade balls with ribbon filets, lotus and foliations and the Taoist's 
emblems executed in low tones of red, yellow, white and dark-blue 
on a turquoise-blue ground. 

Diameter, 9 inches. 

11 — Pair Shrine Candlesticks. 

Cloisonne enamel of tbe Ming period. Indian lotus and foliations 
in red, green and other enamels on a turquoise-blue ground. 

Height, 10y 2 inches. 

12 — Tripod Incense Burner. 

Circular-shaped with scroll handles. Fine quality of cloisonne 
enamels of the Ming period. Passion flowers amid leafy scrolls 
executed in fine tones of India red, white, yellow, dark-blue and 
green enamels on a turquoise-blue ground. Has carved openwork 
teakwood cover. 

Diameter, 7 inches. 



13 — Pair Win e-ew ehs. 

Cloisonne enamels of the Ming period. Flowers and foliated scrolls 
in fine tones of enamel on a turquoise-blue ground. Dragon spout 
and sceptre-head shaped handles. 

Height, I3y 3 inches. 

14 — Incense Burner. 

Semi-globular shaped with dragon handles. Cloisonne enamel of 
the K'ang-hsi period (1662-1722). Passion flowers and foliations 
in low tones of red, dark-blue, brown, yellow and white on a fine 
turquoise-blue ground. Gilded foot with engraved four-character 
mark. Openwork repousse cover surmounted by a jade ornament. 

Diameter, 7 inches. 

15 — Pair Trumpet-shaped Vases. 

Cloisonne enamel of the Ming period. Archaic designs, flowers 
and leafy scrolls in fine low tones of enamel on a turquoise-blue 
ground. 

16 — Pair Quadrilateral Vases. 

Cloisonne enamel of the Ch'ien-lung period (1736-1795). Re- 
pousse gilt panels and openwork borders. Mounted on a carved 
teakwood double stand. 

Height, 8y a inches. 

17 — Two Small Cups and Saucers. 

Clear white thin hard paste. Fan-sbaped medallions and diaper 
patterns in enamel colors on a gold ground. 

18 — Two Small Cups and Saucers. 

Hard paste of almost eggshell thinness. Decoration of miniature 
figure and lace pattern in enamel colors and gilding. 

19 — Four Small Cups and Saucers. 

Thin hard paste. Floral and panel decoration in brilliant enamel 
colors. 

20 — Five Small Cups and Saucers. 

Clear white hard paste. Floral decorations in the colors of famille 
verte. 



21 — Covered Milk Jug. 

Clear white hard paste. The " Hundred Antiques " in two panels ; 
flowers and diaper patterns in brilliant enamel colors. 



DECORATED PORCELAIN 

22 — Two Small Saucers. 

Mongolian. Decoration of Lamaistic deities and symbols painted 
in fine enamel colors enhanced by gilding. 

23 — Small Mongolian Bowl. 
To match the preceding. 

24 — Large Saucer. 

Hard paste of the Ch'ien-lung period (1736-1795). Outer rim 
of rose-color glaze with flowers and leafy scrolls painted in enamel 
colors, and in four white medallions, various ornaments and symbols 
delicately painted in colors. 

2.5 — Mongolian Bowl. 

Pure white hard paste. Richly decorated with Lamaistic deities 
and symbols, finely painted in brilliant enamel colors enhanced by 
gilding. 

Diameter, 7 inches. 

26 — Bowl. 

Thin white porcelain of the Chia-ching period (1796-1820). 
Mountain scenery, landscape and river view finely painted in the 
colors of famillc verte. 

Diameter, 5*/., inches. 

27— Bowl. 

White hard paste of almost eggshell thinness. Four medallions of 
floral and foliated design, delicately painted in enamel colors. 
Ch'ien-lung period (1736*- 1795). 

Diameter, 3 inches. 



28— Bowl. 

Clear white thin porcelain of the Ch'ien-lung period (1736-1795). 
Beautifully painted decoration of passion flowers amid leafy 
scrolls, executed in fine enamel colors. 

Diameter, 5y 2 inches. 

29 — Pair of Bowls. 

White hard paste of thin texture. Floral sprays and butterflies 
etched in the paste, enamelled in brilliant tones of green, yellow, 
brown and turquoise blue. K'ang-hsi period (1662-1722). 

Diameter, 6 inches. 

30 — Pair Large Bowls. 

White hard paste. Outer surface coated with a yellow metallic 
glaze over which is a decoration in brilliant enamel colors of 
phoenixes, dragons and fire emblems, and on the inner surface, " The 
eight Buddhistic symbols of happy augury." Ch'eng-hua mark, 
but probably of a later period. 

SI — Large Bowl. 

Hard paste. Outer surface coated with a dark-blue glaze, with 
decoration in reserve in purple and panel decorations pencilled in 
gold. ( Repaired. ) 

Diameter, 8 inches. 

32 — Large Bowl. 

Sonorous hard paste of the K'ang-hsi period (1662-1722). En- 
amelled with yellow metallic glaze, over which is a decoration of 
flowering plant, rocks and other designs painted in brilliant enamel 
colors. 

Diameter, 1U. inches. 

33— Large Bowl. 

Thin white hard paste. Enamelled with a yellow glaze of iridescent 
quality and decorated with conventionalized chiysanthenuims and 
leafy scrolls painted in brilliant enamel colors. Character mark 
of Hsuan-te, but probably of a later date. 

Diameter, inches. 



34 — Large Bowl. 

Thick hard paste of the K'ang-hsi period (1662-1722). Covered 
with a sea-green celadon glaze applied over a network of brown 
crackle and decorated with flowering plants and butterfly in enamel 
colors of famille verte. 

Diameter, inches, 

3.5 — Large Bowl,. 

Sonorous porcelain of the Yung-cheng period (1723-1735). 
Coated with a sea-green celadon glaze and decorated with a lotus 
in bloom, rich-plumaged birds and other designs in brilliant enamel 
colors. 

Diameter, 8y 2 incite*. 

36 — Large Bowl. 

Dense pottery of the Sung dynasty. Coated with a thick running 
glaze of clair-de-lune. 

Diameter, 1% inches. 

37— Tall Cup. 

Hard paste of the K'ang-hsi period (1662-1722). Outer surface 
coated with a mirror-black glaze over which is a decoration pen- 
cilled in gold. 

88 — Small Gourd-shapei) Vase. 

Hard paste of the Ch'icn-lung period (1736-1795). Lower lobe 
of iridescent yellow glaze and the upper of turquoise-blue; decora- 
tion painted in brown. 

Height, 5 inches. 

39 — Pear-shaped Vase. 

Hard paste of the Ch'ien-lung period (1736-1795). Enamelled 
with a variegated glaze known as " rainbow." 

Height, 6% inches. 

40 — Small Teapot. 

Clear white porcelain of the K'ang-hsi period (1662-1722). 
Peonies painted in colors of famille rose. 

41 — Teapot with Top Hakdle. 

Hard paste of the Ch'ien-lung period (1736-1795). Lemon-yellow 
glaze with etched and painted decoration. 



42 — -Teapot and Tray. 

White hard paste. Coated with a black glaze Over which is a 
decoration of peonies and blossoms in colors of the famiUe rose. 

48— Waix Vase. 

Hard paste of the Ch'ien-lung period (1736-1795). Enamelled 
with an orange-yellow glaze; branch of blossoms carved in relief. 

Height, 7>/i inch en. 

44 BoTTLE-SHAPED VaSE. 

Hard paste of the K'ang-hsi period (1662-1722). Branches of 
blossoms in four panels painted in enamel colors of fam'dle verte. 

Height, 8 inches. 

45 — Teapot and Tray. 

White hard paste covered with a celadon glaze and ornamented 
with floral sprays modelled in high relief and enamelled. 

46— -Teapot and Tray. 

White hard paste. Ornamented with branches, flowers and blos- 
soms which are modelled in high relief and enamelled in brilliant 
colors. 

47— Pair Wall Vases. 

Imperial Ch'ien-lung (1736-1795). Enamelled with a fine apple- 
green glaze and decorated with flowers and foliated scrolls finelv 
painted in enamel colors enriched by gilding. 

Height, 8y 2 inches. 

48 — Large Teapot. 

Globular-shaped. Clear white hard paste of the K'ang-hsi period 
(1662-1722). Primus in blossom, tree peonies and rocks painted in 
fine colors of famiUe verte. 

49— — Wall Vase. 

Celadon glaze. Decoration painted in gold and flowering plants in 
a medallion painted in enamel colors. Seal mark, Ch'ien-lung 
period (1736-1795). 

Height. "1.4 inches. 

•50 — Teapot. 

Lotus design, with relief and enamel decoration ; metal spout. 



51 — Wall Vase. 

Rose-color glaze, with flowers and leafy scrolls finely painted in 
eOAOiel colors, and Chinese poem in white medallion. 

Height, 10 inches. 

52 — Pair Wall Vases. 

Hard paste of the Ch'ien-lung period (1736-1795). Celadon 
glaze; blooming lotus, chrysanthemum and blossoms finely painted 
in enamel colors in two white ground panels. 

Height, 7'/ a inches. 

58 — -Porcelain Ornamental Piece. 

Kylin sporting with brocade ball. Hard paste of the K'ang-hsi 
period (1662-1722). Enamelled with yellow, brilliant green and 
purple. Has carved teak wood stand. 

Height, 10 inches. 

54 — Bottle-shaped Vase. 

Hard paste of the Ch'ien-lung period (1736-1795). Enamelled 
with a sea-green celadon glaze ; lotus and foliations etched in the 
paste and outlined with rougc-de-fer. 

Height, 10 inches. 

55 — Bottle-shaped Vase. 

Clear white hard paste of the K'ang-hsi period (1662-1722). 
Archaic dragons etched in the paste, decorated in mottled-red glaze. 

Height, 8 inches. 

56 — Pair Porcelain Candlesticks. 

Coarse texture of the K'ang-hsi period (1662-1722). Represent- 
ing a seated figure of a temple guardian holding aloft a tray. 
Incised and enamelled with brown, yellow and green. Mounted 
on a low pedestal. 

Height, 8% inches. 

57 — Bottle-shaped Vase. 

With bulbous mouth. Enamelled with a rose-pink glaze and deco- 
rated with etched scrolls and finely painted floral sprays, butter- 
flies and other designs. 

Height, 9y t inches. 



58 — Vase. 

Double carp-shaped, on permanent pedestal. Dense hard paste of 
the K'ang-hsi period (1662-1722). Carved and enamelled with 
yellow, purple and turquoise-blue. 
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59 — Pair Ming Pottery Kylins. 

On permanent bases. Carved and covered with green enamel. 

Heir/lit, 914 inches. 

60 — Pair Wine-ewers. 

White hard paste. Decoration of flowers, blossoms ami border de- 
signs in brilliant tones of cobalt-blue, coral-red and salmon-pink, 
outlined with gilding. 

Height, 12 inches. 

61 — Oviform Vase. 

White hard paste of the Yung-cheng period (1723-1736). Finely 
painted decoration of boating scene, illustrating a Chinese legend, 
executed in fine enamel colors. 

Height, 9 inches. 

62 — Pair Botti.e-shaped Vases. 

Very fine hard paste of the K'ang-hsi period (1662-1722). In- 
vested with a powder-blue glaze and ornamented with three lozenge- 
shaped panels in which are the " Hundred Antiques " outlined in 
underglaze blue. 

Height, sy s inches 

63 — Slender Oviform Jar with Cover. 

Invested with iridescent-yellow glaze, over which is a finely painted 
panelled decoration of the "Hundred Antiques," plum blossoms, 
peonies, birds and sceptre-head scrolls finely painted in enamel 
colors of the K'ang-hsi famille verte. 

Height, 11 inches. 

64 — Antique Chinese Flower Vase. 

Hexagonal shape. Finely painted floral designs in six indented 
panels. Richly mounted in elaborately wrought gilt ormolu. 

Height, 11 inches. 



65 — Slender Ovtfobm Jar with Cover. 

White hard paste. Decoration of figures of Chinese ladies in gar- 
den, tree peonies and plum in blossom, painted in four upright 
panels in enamel colors of the K'ang-hsi fam'iUe verte. 

Height, 10 >/ 4 inches. 

66 — Club-shaped Vase. 

Hard paste of the K'ang-hsi period (1662-1722). Monochrome 
glaze of fine coral-red, with sparrows and flowers painted in two 
white panels. 

Height, 10 inches. 

67 — Paib Bottle-shapejj Vases. 

Of graceful shape, with dragon head and loose ring handles on 
neck. Clear white hard paste of the K'ang-hsi period (1662-1722). 
Invested with a monochrome glaze of starch-blue and decorated 
with archaic dragons outlined in rich mazarine-blue. 

Height, 11 inches. 

68 — Pair Ming Figures, 

Seated figures of Buddhistic priests modelled in kaolinic paste and 
partially coated with a fine peacock-blue glaze. The head, hand, 
feet and shoulder drapery unglazcd. 

Height, 13y s inches. 

69 — Win e-ewer. 

Tall Persian shape. White hard paste of the Wan-li period (1573- 
1619). Dragons painted in underglaze blue and fire emblems in 
coral-red and brilliant green enamels. In two leaf-shaped panels 
are fantastic animals carved in relief and decorated in brilliant 
enamel colors. 

Height, 14 inches. 

70 — Miniature Boat. 

(Imperial toy on wheels.) Modelled in biscuit paste to represent 
a full-rigged Dutch galiot, flying the Imperial pennant ; decorated 
in polychrome colors of famille verte. Yung-cheng period (1723- 
1735). 

71— — Bottle-shaped Vase. 

Hard paste. Decorated in Persian style with bleu-dc-Xankin, bril- 
liant green and red enamels. 

Height, 19% inches. 



72 — Bottle-shaped Vase. 

Hard paste. Persian style of decoration in underglaze blue. 

Height, 12 inchet. 

73— — Porcelain Stand. 

Hard paste of the Ch'ien-lung period (1736-1795). Openwork 
pattern of sceptre-head scroll design ; floral and foliated decoration 
painted in brilliant enamel colors. 

Height, 6 inchet; diameter, 5>/ 2 inches. 

74 — Flat Oviform Vase. 

Dense porcelain of the Ch'ien-lung period (1736-1795). Four 
panels of openwork design of plum, peony, lotus and chrysanthe- 
mum—the flowers of the four seasons. Borders of diaper 
pattern. 

Height, 11 inchet. 

75 — Ming Jar. 

Oviform. Decoration of bamboo, plum in blossom, tree peonies, 
sparrow and phoenix finely painted in brilliant enamels of five 
colors. 

Height, 10% inchei. 

76 — Oviform Jar. 

Clear white hard paste of the K'ang-hsi period (1662-1722). Plum 
in blossom, tree peonies, magnolia and birds of paradise finely 
painted in enamel colors of the famille rose. 

Height, 9 inchei. 

77 — Gourd-shaped Sectional Vase. 

Hard paste of the Ch'ien-lung period (1736-1795). The outer 
shell-form consisting in part of geometrical pierced designs, and 
decorated with polychrome enamels of varying tints and gilt em- 
blems. Among the productions of Chinese ingenuity are the vases 
of above type, fitted with a central body which, although separated 
and movable horizontally, cannot be detached. Seal mark. 

Height, 14 inchei. 

78 — Temple Wine-ewer. 

Hard paste of the Ming period. Decoration of chrysanthemum 
and foliated scroll painted in coral-red and brilliant green in leaf- 
shaped panels. Ground of diaper patterns in coral-red. 

Height, 14 inchet. 



79 — Fish Jar. 

Globular-shaped. Hard paste of the Chia-ching period (1522- 
1366). Decoration in five colors, a carp swimming among aquatic 
plants, a band of gadroons round the shoulder, and the neck is 
encircled by ft red vermiculatcd band. 

Height, 10 inches. 

80 — Pair Tall Oviform Vases. 

White hard paste of almost eggshell thinness. Decoration of tree 
peonies ttnd phoenix delicately pencilled in coral-red and enriched 
with gilding on a ground of vermicelli pattern. Band round foot 
of gadroons. Seal mark of Ch'ien-lung (1736-1795). 

Height, 15 inches. 

81 — Tali, Oviform Vase. 

With short tubular neck. Fine white-textured porcelain of the 
K'ang-hsi period (1662-1722). The decoration, painted in opaque 
enamels, deep blue, celadon, and reds of peachbloom type, consists 
of magnolia, tree peonies in bloom, carefully modelled in the paste 
in slight relief, and a decorated peacock perched upon a rock in 
celadon. 

// right . 1<> inches, 

82 — Pair Graceful Oviform Vases. 

Chinese porcelain of the Yung-cheng period (1723-1736). Floral 
and fruit decoration in colors of famille rose. Mounted in finely 
chiselled and gilt ormolu of Louis Quinze design. 

Height. 14 inches. 

83 — Beaker-shaped Vase. 

Hard paste of the Yung-cheng period (1723-1736). Decoration 
of tree peonies, pomegranates and peaches in colors of the famMU 
rose. Mounted in chiselled ormolu of Louis Quinze design. 

Height, 14 inches. 

84 — Temple Wine-pot. 

White hard paste of the K'ang-hsi period (1662-1722). Coated 
with a powder-blue glaze of brilliant, quality, over which is a deco- 
ration in gilding of two water dragons rising from the sea. Has 
copper spout. 

Height, 16% inches. 



85 — Ming Pottery Vase. 

Beaker-shaped, fashioned after an ancient bronze. Ornamented 
with four vertical dentated ribs, archaic designs, and palniettes 
carved in high relief and coated with yellow and turquoise-blue 
enamels. 

Height, 15 inchei. 

86— — Pair Kylins on Bases. 

Coarse porcelain of the Ch'ien-Iung period (1736-1795). Enam- 
elled with a red and purple splash glaze. 

Height, 15 inchei. 

87 — Gourd-shaped Vase. 

Chinese porcelain of the K'ang-hsi period (1662-1722). Panel 
decoration of the " Hundred Antiques " on a powder-blue glaze. 
Mounted in chiselled brass in Louis Quinze style. 

Height, 12 inchei. 

88— Club-shaped Vase. 

Clear white hard paste of the K'ang-hsi period (1662-1722). In- 
vested with a powder-blue glaze of deep mazarine tone, of fine 
quality. 

Height, 18 inchet. 

89 — Oviform Vase. 

Hard paste of the Ch'ien-lung period (1736-1795). Coated with 
rose-color glaze of orange-peel surface; landscapes and water view 
painted in two white panels in colors of the famille verte. 

Height, 16 inches. 

90 — Club-shaped Vase. 

Fine white-textured porcelain of the K'ang-hsi period (1662-1722). 
Painted in brilliant enamel colors of the famille verte. 
The decoration presents a series of oblong panels arranged in two 
tiers, one above the other, each holding a distinct subject, the 
upper panels showing flowering plants, gift objects, landscapes, 
and the Dog-Fo ; the lower row of panels show flowers and land- 
scapes, with the tiger and eagle in combat— taken from an ancient 
Chinese fable. 

The shoulder shows a green brocaded border studded with white 
floral vignettes, and the neck sustains a landscape with lake and 
boatmen, hills and other accessories. 

Height, 18 inchet. 



91 — Oviform Jar. 

With cover. Hard paste of the Yung-cheng period (1723-1735). 
Corrugated surface, tree peonies and chrysanthemums in full 
bloom, painted in brilliant enamel colors of the famille rose. 

Height, 12 inches. 

92 — -Ci.rB-sHAPKD Vase. 

Clear white hard paste of the K'ang-hsi period (1662-1722). 
Decorated with a wide band of sceptre heads within which are 
chrysanthemums and foliations and emblems of happy augury, 
border designs and floral scrolls, all finely executed in enamel colors 
of the famille verte. 

Height, 18 inches. 

{)!} — Tat.l Beaker. 

White hard paste of the K'ang-hsi period (1662-1722). Enam- 
elled with a yellow glaze of iridescent quality and decorated with 
CI. inese domestic and ceremonial scenes, poems and other designs 
executed in iindcrgk/.c blue and brown and green in brilliant enamel 
colors. 

Height, 1" inches. 

94 — Large Oviform Jar. 

Clear white hard paste of the K'ang-hsi period (1662-1722). Deco- 
ration of dragons pursuing the sacred pearl and river scene painted 
in five white panels. Peonies and foliated scrolls on a rose-pink 
ground ami a band round shoulder of sceptre heads containing 
floral sprays on a blue ground; all executed in the colors of famille 
rose. 

Height, H</> inches. 

95 — Tai.i, Beaker. 

Clear white hard paste of the K'ang-hsi period (1662-1722). Tree 
peonies, fantastic animals and other designs artistically painted in 
variously shaped panels. Butterflies, detached blossoms and fab- 
ulous animals on a ground of trellis design. The whole decoration 
finely executed in beautiful colors of famille verte. 

Height, 18 inches. 
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96 — Tall Octagonal Vase. 

Fine white porcelain of the K'ang-hsi period (1662-1722). It is in- 
vested with a brilliant blue souffle glaze known as " powder-blue," 
over which is a tracery pencilled in gold. In a series of reserve 
panels of varying shapes the decoration is painted in light enamel 
colors of the famiUe verte. The large vertical panels on alternating 
sides depict Lao-tzse and other sages studying the mystic symbol of 
Yang and Yin. Another panel shows a meeting of these person- 
ages in a pine grove, and in small oblong panels are red dragons. 
Round the neck are four floral panels and on the angles of shoulder 
Taoist emblems. 

Height, 33 inchet. 

97— Beaker-shaped Vase. 

Hard paste of the Ch'ien-lung period (1736-1795). Invested with 
a rose-pink glaze and richly decorated with colors of the famille 
rose. The decoration consists of peonies in full bloom, bold foliated 
scrolls and " The eight attributes of the Immortal Genii." A band 
of sceptre-head scrolls surrounds the lip, and a border of gadroons 
encircles the foot. 

Height, 16 inchet. 

98 — Bottle-shaped Vase. 

Old Chinese porcelain. Covered with a sea-green celadon glaze, 
over which is a decoration of flowers and blossoms painted in white. 
Elaborately mounted in chiselled and gilt metal of Louis Quinze 
st vie. 

Height, 18 inchet. 

99 — Gourd-shaped Vase. 

Antique Chinese porcelain. Coated with a celadon glaze applied 
over a lotus design which is carved in the paste. Elaborately 
mounted in chiselled and gilt metal of Louis Quinze design. 

Height, 31 inchet. 

100 — Cylindrical Vase. 

Antique Chinese porcelain. Mazarine-blue glaze, with foliated 
scrolls in gildings and panel decoration in bright enamel colors 
on a white ground. Elaborate ormolu mounts of Louis Quinze 

dcsi « n - Hmght, 26 inchet. 



101 — Larob Bowl. 

With cover and platter. Chinese hard paste of the Yung-cheng 
period (1723-1735). Decoration of floral branches pencilled in 
coral-red and gilding. 

Diameter of bowl, 9>/ 3 inches. 
Diameter of platter, 16% inches. 

102 — Water Font and Basin. 

Sonorous hard paste of the Kang-hsi period (1662-1722). Deco- 
ration of fishes, aquatic plants and seaweeds painted in brilliant 
enamel colors of the famille verte and enhanced by gilding. 



103 — Beaker-shaped Vase. 

White hard paste of the Yung-cheng period (1723-1735). Tree 
peonies and rocks finely painted in blue, green and red enamel 
colors. 

Height, 18'/;. inches. 

104 — Ovieobm Vase. 

With tall spreading neck and rudimentary handles. White hard 
paste of the Imperial Ch'icn-lung period (1736-1795)- The deco- 
ration on the body of the vase, which is artistically executed in 
the style of that which is usually found on fine eggshell plates, 
depicts two Taoists with their attendant standing on the seashore 
under a pine tree and watching the floating palace. The neck 
and base is coated with a deep rose-color glaze, which has an etched 
and finely painted embellishment of floral scholls and symbolical 
designs. 

Height, 19'/ 3 inches. 

1 05 — Bi: a k EE-SHAPED Vase. 

Clear white hard paste of the K'ang-hsi period (1662-1722). The 
decoration throughout is finely painted in brilliant enamel colors 
of the famille verte, and consists of ceremonial, historical and do- 
mestic scenes painted in various-shaped panels and surrounded by 
a stippled green ground on which are butterflies and blossoms in 
low tones. 

Height. 1H inches. 
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106— Pair Vases. 

Tall oviform. Clear white hard paste, painted with the typical 
translucent enamel colors of the K'ang-hsi famillc verte. 
The decoration displays eight square panels, with landscape sub- 
jects, emblematic flowering blossoms, the fabulous animals, Dog- 
Fo and birds, posed on the white body; the pictorial scenes are 
uniformly bordered, and the corners of intersections are studded 
with small rosettes in yellow and red, representing the (mei) blos- 
soms of the prunes. Above this is a broad bordering, involving 
diaper forms and vignettes with fabulous animals — the Dog-Fo 
and lizard-like Mang. 

The neck, with bronze-colored handles, displays also symbolic gift 
objects on a white ground; a rim bordering in brocaded design 
and a flowered diaper border at base complete the decoration. 
K'ang-hsi period (1662-1722). 

Height, 2i inches. 

(Illustrated) 

107 — Tall Cylindrical Vase. 

With short flaring neck. Clear white porcelain of the K'ang-hsi 
period (1662-1722). Artistically painted decoration depicting 
a tourney, garden scenes in two large panels which are bordered 
by floral vines, sceptre-head scrolls and gadroons, all executed in 
brilliant enamel colors of fam'dle verte. 

Height, 22y t inches. 

108 — Large Oviform Vase. 

With tall tubular-shaped neck. Hard paste of the K'ang-hsi 
period (1662-1722). The decoration, which is beautifully painted 
in brilliant enamel colors of famille verte, represents an Imperial 
ceremonial scene, equestrian and other figures, a noble pine and 

symbols of happy augury. 
J rrJ Height, ->8 inches. 

109 — Tall Octagonal Vase with Cover. 

Clear white hard paste. Richly embellished with tree peonies and 
other flowering plants, landscape, boating scenes and symbolical 
designs beautifully painted in brilliant enamel colors of K'ang-hsi 
faviiUe verte. 

Height, 25% inches. 



110— Tall Vase. 

Oviform body, with tall tubular neck spreading at mouth. Clear 
white hard paste of the K'ang-hsi period (1662-1722). Finely 
painted decoration of a scene representing the Emperor and 
Empress and other officials receiving ambassadors and their ret- 
inue; round the neck, the Emperor receiving two warriors — the 
whole finely executed in brilliant, enamel colors of fatnille vcrte. 

Height, 10 inches. 

{Illustrated) 

111 — Pair Grand Jars. 

Oviform, with hat-shaped covers. Clear white hard paste of the 
K'ang- hsi period (1662-1722). Profusely embellished with gar- 
den scenes, river views and legendary subjects painted in four 
large medallions. The various borders and accessories are most 
exquisitely painted and consist of the Taoist and Buddhistic 
symbols, the " Three Abundances," " Hundred Antiques," peonies, 
chrysanthemums and other designs. The decoration throughout 
is executed in fine enamel colors of famUle rose. Mounted on 
carved wood, gilt and enamel pedestals in the Georgian style. 

Jam: Height, 33i/ s inches; diameter, IB far Am. 

Pedestals: Height, 3 feel. 

{Illustrated) 

112 — Grand Oviform Jar. 

With hat-shaped cover. Clear white hard paste of the Yung- 
cheng period (1723-1735). Richly decorated with phoenix, the 
Empress's emblem, tree peonies and magnolia in bloom, and va- 
rious border designs beautifully painted in brilliant enamel colors 
of faimllc rose. Mounted on a carved wood and gilt pedestal of 
Louis Seize design. 

,1m-: Height, t feet i< inches; diameter, 21 inches. 
Pedestal: Height, 20 inches. 

{See Front is pieee) 

li:i Flaboratk I.oi is (,): in/.: Toikjikki:. 

Old Chinese porcelain. Verte fa mill e jax and beaker. Mounted 
ill chiselled and gilt ormolu of elaborate foliated design. For 
eight candle lights. 

Height, i feel fi inches. 
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114 — Elaborate Loris Quinze Torchere. 

Old Oriental Imari porcelain jar and beaker. Mounted with 
gilt and chased ormolu. For eight candle lights. 

Height, 5 feet 9 inches. 

115 — Elaborate Louis Quinze Torchere. 

Old Imari porcelain jar and beaker. Mounted in gilt and chased 
ormolu of foliated and floral design. For eight candle lights and 
arranged for electricity. 

Height, 6 feet 6 inches. 

(lUastrated) 

116 — Plant Jar. 

Dense porcelain of the Ch'ien-lung period (1736-1795). Coated 
with a gros-bleu glaze of orange-peel surface. 

Diameter, 15'/ 2 inches. 

117 — Plant Jar. 

Globular shape. Dense porcelain of the Ch'ien-lung period (1736- 
1795). Invested with a gros-bleu glaze of brilliant quality. Has 
tall teakwood stand. 

Height, 12 inches; diameter, 16 inches. 

118 — Garden Seat. 

Barrel-shaped, with grotesque animal-head handles and bosses in 
relief. Dragons arising from the sea, cloud forms and other de- 
signs, carved and in openwork and decorated with yellow, blue and 
green enamel. 

° Height, 18% inches. 

119 — Garden Seat. 

Dense porcelain of the Ming period. Carved and openwork band 

and decoration of kylins, floral scrolls, palms and other designs 

painted in low tones of purple, green and yellow. 

Height, 13% inches. 

120 — Large Flower Vase. 

Old Chinese earthenware, ornamented with figures of the Taoists, 

plum tree in blossom, fret borders and other designs modelled in 

relief and coated with enamels of low tones. 

Height, 13 inches; diameter, 29 inches. 



121 — Large Flower Vase. 
To match the preceding. 

122 — Two Teakwood Pedestal Tables. 

Chinese. Elaborate carved ornamentation. India marble tops. 

Height, 23 inches; width, 21 inches. 

DECORATED CHINESE PORCELAIN PLATES 

123 — Dbep Plate. 

Hard paste of the Ch'ien-lung period (1723-1736). Outer border 
of carnations, symbols and foliations in blue reserve on a pale 
yellow ground. Characters in coral-red within four white medal- 
lions, and on the inner surface a bold floral medallion. 

Diameter, t inches. 

124 — Plate. 

Hard paste of the Ch'ien-lung period (1736-1795). Passion flow- 
ers, leafy scrolls and symbolical bat, pencilled in red, green and 
yellow enamels. 

Diameter, 8 inches. 

125 — Two Plates. 

Hard paste of the K'ang-hsi period (1662-1722). Decoration 
in centre of floral sprays and butterflies; border of sceptre-head 
scrolls within which are sprays of chrysanthemums on a black 
ground. 

Diameter, 9% inches. 

126 — Thkee Plates. 

Clear white thin porcelain of the K'ang-hsi period (1662-1722). 
Lotus, sceptre heads, diaper patterns and other decorations 
painted in brilliant enamel colors. 

Diameter, Sy* inches. 

127 — Rose-back Plate. 

Eggshell texture. Landscape and water view in centre; border 
of diapers and panels of flowers and fruits. 

Diameter, 8% inches. 

128 — Mongolian Plate. 

Clear white hard paste. Deities and symbols painted in brilliant 
enamel colors and enhanced by gilding. Diameter, 9% inches. 



129— Plate. 

Clear white hard paste of the K'ang-hsi period (1662-1722). 
Figure of two Chinese ladies delicately painted in enamel colors ; 
and diaper pattern border. 

Diameter, 9% inches. 

ISO— Plate. 

Clear white hard paste of the K'ang-hsi period (1662-1722). 
Mandarin figures, writing table, utensils, and incense jar painted 
in brilliant enamel colors. 

Diameter, 10 inches. 

131— Plate. 

Fine white hard paste of the K'ang-hsi period (1662-1722). 
Decorated in the brilliant enamel colors of the famille verte with 
a scene illustrating a Chinese poem called the " Love Chase." 

Diameter, W/ 3 inches. 

132— Plate. 

White hard paste of the K'ang-hsi period (1662-1722). Decora- 
tion of plum in blossom, sparrows, rocks, diaper border of floral 
panels, painted in fine enamel colors of the famille verte. 

Diameter, 10% inches. 

133 — Two Plates. 

Clear white hard paste of very fine texture. K'ang-hsi period 

(1662-1722). The centres decorated with floral sprays and 

sceptre-head border pencilled in underglaze blue, around which is 

a border incised in the paste; on the outer border are floral and 

panel designs painted in brilliant enamel colors. 

r or Diameter, 10% inches. 

134 — Deep Plate. 

Thin hard paste of the K'ang-hsi period (1662-1722). Panel 
decoration of the " Hundred Antiques " and blossoming plum 
painted in brilliant enamel colors. Borders of coral-red with foli- 
ated scrolls in white reserve. 

Diameter, 10 inches. 

135 — Large Plate. 

Clear white hard paste of the K'ang-hsi period (1662-1722). 
Plum in blossom in underglaze blue; branches of chrysanthemums 
in coral-red and gilding. ^ 



136 — Pair Laege Plates. 

Sonorous porcelain of the K'ang-hsi period (1662-1722). Richly 
decorated with plum in blossom, flowering chrysanthemum, diaper 
panel border, painted in brilliant enamel colors of the famille verte. 

Diameter, 15% inches. 

137 — Rare Famille Rose Plate. 

Thin sonorous porcelain of the K'ang-hsi period (1662-1722). 
Decorated with a Dutch coat-of-arms in the centre and surrounded 
by floral panels and diaper patterns painted in brilliant enamel 
colors. 

Diameter, 15'/o inches. 

138 — Famille Verte Plate. 

White hard paste of the K'ang-hsi period (1662-1722). Finely 
painted decoration representing an Imperial ceremonial scene exe- 
cuted in brilliant enamel colors, and border of Buddhistic symbols. 

Diameter, 14 inches. 

139 — Famille Verte Plate. 

Deep shape. Clear white hard paste of the K'ang-hsi period 
(1662-1722). Beautifully painted decoration of phoenixes, tree 
peonies, chrysanthemums and other designs executed in brilliant 
enamel colors enriched by gilding. Border of panel and diaper 
designs. (Neatly repaired.) 

Diameter, 13% inches. 

140 — Pair of Large Plates. 

White hard paste of the K'ang-hsi period (1662-1722). Finely 
painted decoration of phoenix, chimera, trees, rocks and flowering 
plants executed in brilliant enamel colors of famUle verte. 

Diameter, 15 inches. 

141 — Large Deep Plate. 

Clear white hard paste of the K'ang-hsi period (1662-1722). 
Finely painted decoration of equestrian and other figures painted 
in brilliant enamel colors. 

Diameter, 15 inches. 

142— — Large Deep Plate. 

Clear white sonorous hard paste of the K'ang-hsi period (1662- 
1722). Finely painted decoration representing an Imperial 
ceremonial scene executed in enamel colors of famille verte. Bor- 
der of archaic dragons, sacred fungi and foliations. 

Diameter, 15 inches. 



143 — Large Deep Dish. 

Clear white hard paste of the K'ang-hsi period (1622-1722). 
Decoration of kylin playing with brocade ball with ribbon filets; 
finely painted in brilliant enamel colors. Border of diaper and 

archaic dragon panels. 

b r Diameter, 15%, inches. 

144 — Large Covered Bowl. 

Old Imari porcelain. Decorated in brilliant enamel colors and gild- 
ing. Elaborately mounted in chased ormolu in Louis XV. des.gn. 

Height, 26 inches; diameter, 20 inches. 



145 — Pair of Old Imari Vases. 

Quadrilateral shape, with openwork top borders. Panel and f ol>- 
ated scroll decoration in red, blue and gilding. Grotesque head 
and ring handles. Mounted on four bronze feet m design of 
elephant heads. fff ^ ^ incbes 

EUROPEAN CERAMICS 

146— Pair Sevres Vases. 

Of the eighteenth century. Panel decoration of pastoral subjects 
after Boither, and floral designs on a Rose du Barry ground wrU, 
an overlay of gilding. Mounted in chiselled ormolu of Louis XVI. 
design. Height, 18 inches. 



147 — Sevres Vase. 

Eighteenth century. Medallion decoration of pastoral subject 
after Boucher and floral designs on a Rose du ^«™* 
Handles in design of rams' heads m h,gh relief and gilded. 
Chased and gilt mounts. Jg incbef 

148— Specimens oe Dresden China. 

v ■ •„) Ki, 1( /s blue glaze, and panels in white reserve 
Marcolmi period. King * ' r 

. • • U. finrlv minted. Consists of chocolate pot, tea- 

contamnig CQpHM mien P"inuu. 

pot, covered sugar bowl and two cups. 



149 — Cup and Saucer. 

Old Dresden. Floral sprays modelled in relief and insects painted 
in enamel colors. 

150 — Two Cups and Saucers. 

Fine old Dresden. Floral decoration. 

151 — Cup and Saucer. 

Very old Dresden. Dccorution of landscape in purple. 

152 — Cup and Saucer. 

Very fine old Dresden. Exquisitely painted pastoral subjects. 
Gilded ground. 

153 — Cup and Saucer. 

Old Dresden. Decoration of landscape in purple. 

154— Three Tea Caddies. 

Old Dresden. Finely painted decoration of figure subject and 
birds. 

155— Old Dresden Fruit Basket. 

Openwork design. Floral ornamentation in relief and decorated. 

156 — Covered Bowl. 

Old Dresden china. Light green ground, with floral sprays in 
colors and four-panel decoration in sepia on a white ground. 

157 — -Miniature Vase and Cover. 

Old Dresden. Marcolini period. Floral sprays painted in colors; 
laurel leaf in relief. 

158 — Small Cup and Saucer. 

Tournay. Landscape and figures painted in enamel colors. 

159 — Milk Pitcher. 

Old Sevres. Finely painted decoration of floral sprays. 



160 — Old Vienna Plate. 

Finely painted decoration; openwork border. 



161 — Cup and Sauces. 

Volkswell. Decoration of trophies in enamel colors. 

162 — Cup and Saucee. 

Old Frankcnthal. Cupids painted in panels. 

168 — Old Gres de Flandre Flask. 

Decorated with coat -of -arms and fleur-de-lis; partially glazed in 
blue. 

164*- — Two Old Chelsea Statuettes. 

A sportsman and companion. (Slightly defective.) 

Height, 9 inches. 

165 — Statuette. 

Old French bisque. A young piper. 

Height, 9 inches. 

166— — Large Chelsea Statuette. 

Erato on pore elain pedestal. (Slightly defective.) 

Height, 15 inches. 

167— Old German Glass Vase. 

Tall cylindrical shape. Decorated with Austrian coat-of-arms. 

Height, 10% inches. 

168 — Vase and Cover on Tripod. 

Old FrankenthaL Relief openwork and finely painted decoration 
of landscape and other design. 

Height, 12 inches. 

169— — Covered Howl and Plate. 

Old Italian porcelain. Decoration of pastoral subjects in the 
style of Boucher. (Repaired.) 

170 — Six Cups and Saucers. 

Old Hochst. Decoration of cupids and floral sprays. 



171 — Three Old Dresden Plates. 

Scalloped and gilt edge. Decoration of birds, landscape and 
floral sprays finely painted in enamel colors. 



172 — Hochst Tete-a-tete Set. 

Decorated with carved panels and gilt edges. Consists of choco- 
late pot, milk pot (cover slightly defective), sugar bowl, two cups 
and saucers and oval tray. 



IVORY CARVINGS AND MISCELLANEOUS OBJECTS 

173 — Small Ivory Panel of a Reliquary. 
Spanish. Seventeenth century. 

174 — Pair Ivory Ornaments. 

French. Seventeenth century. Subjects, " Apollo and Venus " 
and " Cupid and Venus." 

175 — Carved Ivory Statuette. 

Mary Magdalene. Italian. Seventeenth century. 

176 — Collection of Rare Old Carvings. 
Italian. Sixteenth century. Consisting of: 

./—Ivory bas-relief, "At the Tomb of Christ." 
£_Ivory bas-relief, " Jairus' Daughter." 
C — Four bone carvings of various designs. 
All mounted in a leather case. 

177 — Old Repousse Silver Vase. 

Figure and rustic design supporting three covered jars of con- 
ventional pineapple shape, all of which are supported by filigree 
ornaments. 

II e> gld, -20 inches. 

178 — Pair Old Limoges Enamels. 

Portraits of saints by Naudin. Mounted in old gilt frames. 



179 MlSSALE ROMANUM. 

Dated MDCLXXXV. Bound in solid silver, with repousse and 
chiselled ornamentation. 



180— Old German Jewel Casket. 

Repousse iron of artistic workmanship. 



181 — Antique Oak Gothic Casket 
Carved all round. 



Height, 98 inches; length, 3 feet 2 inrhei. 



SECOND AFTERNOON'S SALE 
WEDNESDAY, FEBRUARY 3rd, 1909 
AT THE AMERICAN ART GALLERIES 

BEGINNING PROMPTLY AT 2.30 O'CLOCK 

OBJECTS IN CARVED JADE, CRYSTAL, AMETHYST AND 

AGATE 

184— — Fei-ts'ui Ornament. 

Demon and kylin. 

185 — Carved Fei-ts'ui Ornament. 

Monkey with branch of peach fruit carved and undercut. 

186 — -Carved Amber Ornament. 

Kylin, peonies and pomegranate. Has carved teakwood stand. 

187 — Sacrificial Cup. 

Agate. Fungus carved in relief and undercut. Has carved teak- 
wood stand. 

188 — Gourd-shaped Coupe. 

Dark green jade. Gourd vine carved in relief and undercut. Has 
carved teakwood stand. 

Length, 4% inches; width, 3 inches. 

189— S mall Quadrilateral Vase. 

Carved stone. Archaic designs in relief and incised. Has carved 
teakwood stand. 

Height, 3% inches. 



190 — Amethyst Ornament. 

Carved rock design. Has carved teakwood stand. 

191 — Sacrificial Cup. 

Cucumber design in fine green jade. Handle of dragon design 
carved in relief and undercut. 

Length, 5% inches; width 3 inches. 

192 — Amber Ornament. 

Monkeys and monster carved in relief. Has carved teakwood 
stand. 

193 — Agate Vase. 

Pomegranate design. Branch of peach fruit carved in high relief 
and undercut. Has carved teakwood stand. 

194 — White Agate Vase. 

Beautiful lily design; the sacred fungus carved in high relief and 
undercut. 

195 — Fei-ts'ui Small Vase. 

Fashioned after an ancient bronze. Dragon and cloud forms 
carved in high relief. 

Height, inches. 

19fi — White Jade Vase. 

Flat bottle shape with dragon handles. Primus in blossom. 
Carved in low relief. 

Height, 5 inches. 

197— — Amber Ornament. 

Dragon and rock design. Finely executed in relief and openwork 
carving. 

198 — White Jade Vase. 
Beautifully carved winged dragon. 

Height, 3 inches. 

199 — Small Crystal Vase. 

Fashioned after an ancient bronze. Dragon-head handle. (Re- 
paired.) 

Height, Sy 4 inches. 



200 — Agate Coupe. 

Carved in design of Buddha's hand fruit. Has carved teak- 
wood stand. 



201 — Rock Crystal Tray. 

Carved in design of a peach. (Repaired.) 

202— Small Covered Vase. 

Carved white jade of very fine texture. Has carved teakwood 
stand. 

203— Twin Vase. 

Pomegranate design of carved amethyst. Stems and fruit in re- 
lief and undercut. Has carved teakwood stand. 

204— Rock Crystal Wine-pot. 

Shou marks and the sacred fungus incised. Cover surmounted by 
a kylin carved in relief and undercut. 

Height, 7 inches. 

205 — Quadrilateral Jade Vase. 

Fashioned after an ancient bronze. Dragon handle carved in 
bold relief and undercut and band of archaic scrolls engraved in 
low relief. Ivory lid. 

Height, 6 inches. 

206 — Amethyst Coupe. 

Carved group of peaches; undercut stem. Has carved teakwood 
stand. 

Height, 4 inches. 

207 — -Bottle-shaped Vase. 

Dark green jade. Carved archaic scrolls, openwork handles and 

hand of gadroons. Has carved teakwood stand. 

~ Height, 8 inches. 

208 AmKTH VST ( )li NAMENT. 

Lotus flower design. Finely carved and undercut. Has fine 
carved teakwood stand. 



209 — Jade Vase. 

Tree-stump design of mottled green and white texture. Kylin, 
Chinese boy, pine branch and fungus carved in high relief. Has 
carved teakwood stand. 

Height, 4% inches; length, 6% inches. 

210 — Amethyst Vase. 

Pomegranate design. Toad and branches carved in bold relief 
and in openwork. Has carved stand. 

Height, 5y t inches. 

211 — Rock Crystal Vase. 

Carved tree stump design; branches, stork and other designs 
carved in relief, incised and undercut. Has stand. 

Height, 5% inches. 

212 — Gourd-shaped Wine-pot. 
Finely carved in milk-white jade. 

Height, 5 inches. 

213 — Large Jade Vase. 

Of gray-white texture. Beaker-shaped, with dragons amid cloud 
forms pursuing the sacred pearl. Skilfully carved in high relief 
and undercut. Has stand. 

Height, t inches. 

214 — Large Rock Crystal Covered Vase. 

On permanent stand. Dragon handles and ornaments surmount- 
ing cover, finely carved in high relief and undercut ; incised cloud 
forms and pine branches. 

Height, 9y s inches. 

215 — Double Vase. 

Fine dark green jade. Tree-stump design; stork, pine branches 
and bamboo, symbols of longevity, carved in relief and undercut. 
Has carved teakwood stand. 

Height, 7% inches. 

216 — Rock Crystal Ball. 

Fine clear texture. Has tall teakwood stand. 

Diameter, 3% inches. 



217 — Large Jade Vase. 

Green-White texture. Archaic beaker-shaped. Elaborately orna- 
mented with dragons amid cloud forms carved in high relief and 
undercut. Has carved teakwood stand. 

Ueiyht, 9% niches. 

218 — Large Lapis-lazuli Vase. 

Fashioned after an ancient bronze; band pi Haou-teen faces and 
Greek fret and a border of palmettes carved in low rehef. Has 
carved wood stand. ^ 

219 — Pair Jake Cylinders. 

White and gray texture. The Taoist paradise carved a jour and 
in rc lief. Ivory and lacquered wood stand. ^ ^ 



ANTIQUE CHINESE " SINGLE COLORS" 

220 — Miniature Vase. 

Oviform. Robin's egg souffle glaze. Cb'ien-lung period (1786- 

1793). 

221— Miniature Pear-shaped Vase. 
Sung. Clair-de-lune glaze. 

222— Small Gourd-shaped Vase. 

Coated with a monochrome glaze of camellia-leaf green and 
covered with a minute crackle. 

223— Miniature Gallipot. 

Ch'ien-lung period (1786-1795). Coated with an iron-rust glaze 

of fine quality. 

224 — Miniature Beaker. 

Hard paste of the Ch'ien-lung period (1736-1795). Coated with 
a brilliant red glaze of san g -de-bccuf type. (Repaired.) 



225 — Amphora-shaped Vase. 

Hard paste of the K'ang-hsi period (1662-1722). Coated with a 
yellow glaze of iridescent quaity. (Slightly repaired.) 

Height, 5 14 inches. 

226 — Amphora-shaped Vase. 

Ivory-white " soft paste " texture. (Repaired at neck.) 

Height, 5 inches. 

227 — Small Tea-jae. 

Earthenware of the K'ang-hsi period (1662-1722). Coated with 
an ivory-white glaze of fine soft quality, and marked with a net- 
work of crackle. 

Height, i inches. 

228 — Cylindrical Brush-holder. 

Pure white porcelain of the Ch'icn-lung period (1736-1795). 
Decoration etched in the paste underneath a crackle glaze. 

Height, 5 inches. 

229 — Circular-shaped Dish. 

White hard paste of K'ang-hsi period (1662-1722). Invested with 
a monochrome glaze of " peachblooin " or " crushed strawberry " 
type. 

Diameter, 5 inches. 

230 — Writer's Water Vase. 

Semi-globular shaped. Hard paste of the K'ang-hsi period (1662- 
1722). Coated with a " pcachbloom " glaze and ornamented witli 
three incised disks. Has metal collar. 

Diameter, 5 inches. 

231 — Plate. 

Thin porcelain of the K'ang-hsi period (1662-1722). Enamelled 
with a " pcachbloom " glaze, with verdigris markings. Mas six- 
ebaracter mark within circle underneath the foot pencilled in blue. 

Diameter, 8 inches. 

232 — Tall Slender Vase. 

Dense porcelain of the K'ang-hsi period (1662-1722). Covered 
with a monochrome glaze of cafe-au-hut color over a network of 
strong crackle. 

Height, 8 inches. 



233— Gallipot. 

Dense porcelain of the K'ang-hsi period (1662-1722). Coated with 
a sea-green celadon glaze; decoration of peonies and foliated 
scrolls carved in the paste. 

Height, 7% inches. 

234— Ovoid Vase. 

Earthenware of the K'ang-hsi period (1662-1722). Invested with 
a thick glaze of mottled blue of fine iridescent quality. 
From the Arkwright Collection. 

Ueiyht. 9VL, inches. 

235 — Porcelain Vase. 

Of Ch'ien-lung period (1736-1795). Invested with a red glaze of 
nang-de-bwuf type, and mounted in ormolu of Louis XV. style. 

Height, 9>/ 2 inches. 

236 — Hanging Vase. 

Porcelain of the early -Ming period. Fashioned after an ancient 
bronze. Invested with a dark purple glaze, the paste showing 
through in places. The upper rim and lower base are coated with 
turquoise-blue, and the interior of neck and underneath the foot 
are glazed in yellow. 

Height. 1-2 inches. 

237— Sung Bowl. 

Ornamentation of flowers and foliations and a Greek-fret border 
carved in low relief in the paste, and covered with a soft ivory- 
white glaze. 

Diameter, 8 inches. 

238— Plate. 

Pure white sonorous porcelain of the Ch'ien-lung period (1736- 
1795). Lotus, chrysanthemum and foliated scrolls carved in low 
relief in the paste. Border of sceptre-head scrolls. 

Diameter. 11 inches. 

239— Sung Vase. 

Flat, bottle-shaped, with rudimentary scroll handles. Dragons, 
cloud forms and archaic designs carved in low relief in the paste 
and covered with a soft ivory-white glaze. 

Heii/ht. 131/., tnches. 



240 — Large Vase. 

Known as the " Full-moon Vase," with triple tubular neck and 
scroll handles. Dense porcelain of the Ch'ien-lung period (1736- 
1795). Archaic designs carved in relief in the paste, enamelled 
with a mottled glaze known as robin's-egg blue. 

Height, 19 inches. 

241 — Noble Bottle-shaped Vase. 

Dense porcelain of the Ch'ien-lung period (1736-1795). Invested 
with a red glaze running into purple applied over a network of 
bold crackle. 

Height, 27y 3 inches. 



MINIATURE VASES AND SNUFF-BOTTLES 

242— — Miniature Vase. 

Bottle-shaped. Coated with a dark-brown metallic glaze. Ch'ien- 
lung period (1736-1795). 

243 — Miniature Vase. 

Bottle-shaped. Coated with a golden yellow iridescent glaze. 
Ch'ien-lung period (1736-1795). Has carved ivory stand. 

244 — Miniature Snuff-bottle. 

Clear white porcelain of the soft-paste type. Decoration of chil- 
dren at play in two shades of underglaze blue. Ch'ien-lung pe- 
riod (1736-1795). 

245 — Miniature Bottle. 

Oviform. Creamy white porcelain of soft-paste type. Imperial 
dragons and cloud forms in fine underglaze blue. Yung-cheng 
period (1723-1735). 

246 — Oviform Snuff-bottle. 

Soft-paste of the Yung-cheng period (1723-1735). Landscape 
and water view in fine quality of underglaze blue. Four-charac- 
ter mark. Has stopper and stand. 



247 — Miniature Gallipot. 

Clear white porcelain of the soft-paste type. The " Worthies of 
Bamboo Grove" painted in two shades of fine underglazc blue. 
Ch'ien-lung period (1736-1795). 

248 — Snuff-bottle. 

White hard paste of the Ch'ien-lung period (1736-1795). Coated 
with a variegated glaze to resemble agate. 

249 — Snuff-bottle. 

Pear-shaped. Hard paste of the Ch'ien-lung period (1736-1795). 
Mountain scenery and poem in underglaze. 

250 — Miniature Vase. 

White hard paste of the Ch'ien-lung period (1736-1795). Im- 
perial dragons and cloud forms in brilliant underglaze blue. Seal 
mark. 

251 — Miniature Vase. 

Bottle-shaped. Invested with a brilliant quality of mirror-black 
glaze. 

252 — Cylindrical Snuff-bottle. 

Soft-paste porcelain, with brown crackle. Bold dragon pursuing 
the pearl of omnipotence pencilled in underglaze blue. Ch'ien- 
lung (1736-1795). 

253 — Miniature Vase. 

Gourd-shaped. Clear white hard paste. Decoration of dragon, 
cloud forms and fire emblems in brilliant bleu-de-Nankin. Ch'ien- 
lung (1736-1795). 



254 



Miniature Gallipot. 

Hard paste of the Ch'ien-lung period ( 1 736-1795) . Invested with 
a monochrome glaze of iron-rust of very fine quality. 



255 — Miniature Vase. 

Bottle-shaped. Hard paste of the Ch'ien-lung period (1736-1795). 
Coated with a fine mottled-brown glaze. 

256 — Cylindrical Snuff-bottle. 

Hard paste of the Tao-Kuang period (1821-1850). Turquoise- 
blue glaze, with decoration in dark blue. 

257 — Snuff-bottle. 

Cylindrical-shaped. White hard paste of the Tao-Kuang period 
(1821-1850). Storm dragon and fire emblems in brilliant under- 
glaze blue. 

258 — Snv ff-bottle. 

Clear white hard paste. Outer case of pierced work in design of 
dragon and phoenix amid cloud forms. Ch'ien-lung period (1736- 
1795). 

259 — Snu ff-bottle. 

Hard paste of the Ch'ien-lung period (1736-1795). Boating scene 
and other subjects carved in relief in the paste, and painted in 
brilliant enamel colors. 

260 — Sn u ff-bottle. 

Flat oviform-shaped. Brown stone, with dragons and cloud forms 
carved in low relief. 

261— — Snuff-bottle. 

Flat-shaped. Carved agate. 

262 — Snuff-bottle. 

" Full-moon " shape. Creamy-white, soft-paste of the Yung- 
cheng period (1723-1735). Kylins sporting with brocade balls 
pencilled in fine underglaze blue. 

268 — Small Oviform Snuff-bottle. 

Clear white porcelain of the soft-paste type. Mountain scenery 
and river view pencilled in two shades of cobalt-blue. 



264 SNUFF-BOTTLE. 

Tall cylindrical-shaped. Hard paste of the Yung-cheng period 
(1723-1735). Mountain and river scenery finely pencilled in 
underglaze hlue. 

265 — Snuff-bottle. 

Cylindrical-shaped. Soft-paste of the Yung-cheng period (1723- 
1735). Mountain scenery pencilled in underglaze blue over a 
brown crackle. 

266 — Miniature Vase. 

Pear-shaped. White porcelain of the soft-paste type. Yung- 
cheng period (1723-1735). Mandarin figures in garden, pencilled 
in fine underglaze blue. 

267 — Snu Ff -bottle. 

Cylindrical-shaped. Brown crackle texture of the soft-paste type. 
Garden scene and figures in brilliant blue. Seal mark of Ch'ien- 
lung period (1736-1795). 

268— — Small Jar. 

Of soft-paste type of the Yung-cheng period (1723-1785). 
Mountain scenery and river view finely pencilled in underglaze blue. 

269 — Miniature Jar. 

Hard paste of the Ch'ien-lung period (1736-1795). Landscape 
and river view in underglaze blue. 

270 — Snuff-bottle. 

Cylindrical-shaped. Crackle texture of soft-paste type, decorated 
with figure of Shoki, the demon destroyer, in underglaze blue. 
Yung-cheng period (1723-1735). 

271— — Snuff-bottle. 

Oviform. Dragon and cloud forms carved in relief in the paste 
and enamelled. Ch'ien-lung period (1736-1795). 



272 — Small Snuff-bottle. 

Carved turquoise. Ring and fantastic-head handles. 



273 — Snuff-bottle. 

Ch'ien-lung period (1736-1795). Cloisonne enamel on metal. 

274 — Unique Snuff-rottle. 

Antique iron. Archaic dragons, scrolls and shou character 
damascened in silver. 

275 — Snuff-bottle. 

Hard paste of the Ch'ien-lung period (1736-175)3). Boating 
scenes carved in relief and painted with enamel colors. 

276 — Snuff-bottle. 

Soft-paste of the Yung-cheng period (1723-1735). Kylins dis- 
porting, pencilled in underglazc blue. 

277 — Miniature Vase. 

Bottle-shaped. Branches of pomegranates and palmettes in bril- 
liant underglazc blue. Ch'ien-lung period (1736-1795). 

278 — Snuff-bottle. 

Oviform. Hard paste of the Yung-cheng period (1723-1735). 
Children in garden playing games painted in underglaze blue. 

279 — Snuff-bottle. 

Cylindrical-shaped. Crackle texture of the soft-paste type; 
landscape and river view finely pencilled in underglazc blue. 

280 — Miniature Vase. 

Ovoid-shaped. Coated with a robin's-cgg blue souffle glaze. 
Ch'ien-lung period (1736-1795). 

281— — Snuff-bottle. 

Low cylindrical-shaped. Soft-paste texture of the Yung-cheng 
period (1723-1735). Dragon pursuing the sacred pearl in fine 
underglaze blue. 



282 — Snuff-bottle. 

Cylindrical-shaped. Soft-paste of the Ch'ien-lung period (1736- 
1795). " Worthies of the Bamboo Grove " pencilled in underglaze 
blue. Crackle glaze. 

283 — Snuff-bottle. 

Cylindrical-shaped. Hard paste of the Ch'ien-lung period (1736- 
1795). Enamelled with a fine tea-color glaze. 

284 — Snuff-bottle. 

Soft-paste of the Yung-cheng period (1723-1735). Passion flow- 
ers and foliated scrolls pencilled in cobalt-blue. 

285 — Miniature Vase. 

Cylindrical-shaped. Hard paste of the Ch'ien-lung period (1723- 
1735). Fishing scene in underglaze blue. 

286 — Miniature Gallipot. 

Brown crackle texture of the Ch'ien-lung period (1736-1795). 
Hawk on rock and kylin pencilled in underglaze blue. 

287 — Snuff-bottle. 

Slender cylindrical form. Hard paste of the Ch'ien-lung period 
(1736-1795). Various domestic and wild animals painted in two 
shades of brilliant underglaze blue. 

288 — Snuff-bottle. 

Cylindrical-shaped. Hard paste of the Ch'ien-lung period (1736- 
1795). Dragon, kylin, monkey and tiger pencilled in underglaze 
blue. 

289 — Snuff-bottle. 

Cylindrical-shaped. Soft-paste of the Yung-cheng period (1723- 
1735). Garden scene pencilled in brilliant underglaze blue. 

290 — Snuff-bottle. 

Cylindrical-shaped. Hard paste of the Yung-cheng period (1723- 
1735). Water plants in underglaze blue. 



291 — Large Snuff-bottle. 

Cylindrical-shaped. Soft-paste of the Yung-cheng period (1723- 
1735). Monkey, symbolical deer and other designs in two shades 
of underglaze blue. Crackle glaze. 

292 — Small Sung Vase. 

Flat oviform. Mottled clair-de-lunc glaze. 

293 — Snuff-bottle. 

Cylindrical-shaped. Hard paste of the Ch'ien-lung period (1736- 
1795). Pine, bamboo and plum tree painted in brilliant under- 
glaze blue. 

294 — Snuff-bottle. 

Tall cylindrical-shaped. Hard paste of the Ch'ien-lung period 
(1736-1795). Fine yellow iridescent glaze, with decoration in 
brown. 

295 — Miniature Vase. 

Oviform, with spreading foot and flaring mouth. Hard paste of 
the Ch'ien-lung period (1736-1795). Sea-green celadon glaze over 
a bold crackle. 

296 — Snuff-bottle. 

Cylindrical-shaped. Soft-paste of the Yung-cheng period (1723- 
1735). Figures in garden and symbolical bats painted in fine 
underglaze blue. 

297 — Twin Snuff-bottle. 

Hard paste of the Ch'ien-lung period (1736-1795). Carved and 
enamelled in imitation of cinnabar lacquer. 

298 — Small Cylindrical Vase. 

Hard paste of the Ch'ien-lung period (1736-1795). "Lout; 
Elizas," rocks and plants pencilled in brilliant underglaze blue. 



CABINET SPECIMENS IN BLUE AND WHITE 



299 — Cup foe Bird-cage 

Soft-paste porcelain of the Ch'ien-lung period (1736-1795). Peo- 
nies and foliage in brilliant underglaze blue. 

300 — Rouge-box. 

Soft-paste of the Yung-cheng period (1723-1735). Garden scene 
and landscape in fine undcrglaze blue. 

301 — Small Saucer. 

Thin porcelain of the Yung-cheng period (1723-1735). Domestic 
scene in two shades of brilliant blue. 

302 — Rouge-box. 

Hard paste of the Ch'ien-lung period (1736-1795). Chinese do- 
mestic scene and landscape in brilliant underglaze blue. 

303 — Small Cup. 

Soft-paste of the Ch'ien-lung period (1736-1795). Landscape 
and figures in two shades of underglaze blue. 

304 — Small Incense Jae. 

Hard paste of the Ch'ien-lung period (1736-1795). Landscape 
and river view in brilliant blue. 

305 — Small Wine-cup. 

Eggshell porcelain of the K'ang-hsi period (1662-1722). * Long 
Elizas " and flowering plants in underglaze blue. 

306* — Cup foe Bird-cage 

Thin porcelain of the Yung-cheng period (1723-1735). Garden 
scene of figures in fine underglaze blue. 

307 — Rouge-box. 

Hard paste of the Yung-cheng period (1723-1735). Bold 
dragon, cloud forms and fire emblems in rich underglaze blue. 



308 — Miniature Plate. 

Soft-paste of the Yung-cheng period (1723-1735). Weeping 
willow and peonies finely pencilled in mazarine-blue. Crackle 
glaze. 

309 — Two Wine-cups. 

One, soft-paste of the Yung-cheng period (1728-1735), with 
dragons pursuing the sacred pearl, pencilled in fine underglaze 
blue. 

The other, thin porcelain of the Ch'ien-lung period (1736-1795), 
with panel decoration of equestrian figures, willow trees and 
flowering plants. 

310 — Small Cup and Sauceh. 

Thin porcelain of the Ch'ien-lung period (1736-1795). Eques- 
trian figure and river views in panels pencilled in brilliant under- 
glaze blue. 

811 — Small Coupe. 

Globular-shaped. Soft-paste of the K'ang-hsi period (1662-1722). 
Branch of pomegranates finely painted in brilliant cobalt-blue over 
a bold brown crackle. 

312 — Small Cup. 

Hard paste of the Ch'ien-lung period (1786-1795). Chrysan- 
themums and foliated scrolls in rich cobalt-blue. 

313 — Vessel for Bird-cage. 

Barrel-shaped. Creamy white texture of the Ch'ien-lung period 
(1736-1795). Flowering plants and symbols pencilled in under- 
glaze blue. 

314 — Small Vase. 

Oviform, with spreading base ami neck. Panel decoration of 
flowers and blossom pencilled in two shades of underglaze blue. 

Height, 5 incite*. 



315— Tall Cup. 

Soft-paste of Yung-cheng period (1723-1735). Landscape and 
figures painted in brilliant mazarine-blue over a crackle glaze. 

316 — Small Oviform Jab with Cover. 

Hard paste of the Ch'ien-lung period (1736-1795). Figures of 
Chinese ladies and vases of flowering plants painted in panels in 
rich underglazc blue. 

Height, 5 inches. 

317 — Mixiature Beaker. 

Hard paste of the Ch'ien-lung period (1736-1795). Weeping 
willow and tree peonies painted in brilliant underglazc blue. 

318 — Small Tea-jar. 

Soft-paste of the Ch'ien-lung period (1736-1795). Brown crackle 
texture; branches of pomegranates and border design-; pencilled in 
two shades of underglazc blue. Has teakwood stand and cover. 

Diameter, 3 inches. 

319 — Small Bottle-shaped Vase. 

Soft-paste of the Ch'ien-lung period (1736-1795). Passion 
flowers and foliated scrolls painted in underglaze blue. 

Height, 4 inches. 

320— Tall Cup. 

Thin hard paste of the Ch'ien-lung period (1736-1795). Lotus- 
shaped floral sprays in panels pencilled in rich underglaze blue. 

321 — Small Vase. 

Oviform, with spreading neck. Hard paste of the Ch'ien-lung 
period (1736-1795). Pomegranates and Buddha's hand fruit 
painted in brilliant blue. 

Height, 5 inches. 

322 — Small Bowl. 

Soft-paste of the K'ang-hsi period (1662-1722). Floral and 
arabesque designs in brilliant cobalt-blue. 

Diameter, 4 inches. 



323 — Brush-handle. 

Soft-paste of the Ch'ien-lung period (1736-1795). Dragon, 
medallions and diaper patterns pencilled in fine underglaze blue. 

n eight, 1 inches. 

324 — Rouge-box. 

Globular-shaped. Hard paste of the Ch'ien-lung period (1736- 
179H). Plicenix, dragon and cloud forms in two shades of cobalt- 
blue. Has carved ivory stand. 

Diameter, 3 inches. 

325 — Smai.t. Bottle-shaped Vase. 

Hard paste of the Yung-cheng period (1723-1735). Lotus plants 
in rich mazarine-blue. Silver cap and stopper. Has teakwood 
stand. 

Height, 4 inches, 

326 — Bottle-shaped Vase. 

Soft-paste porcelain of the K'ang-hsi period (1662-1722). Passion 
flowers and foliated scrolls in two shades of blue. Band of fret 
round neck. 

Height, 514 inches. 

327 — Wall Vase. 

Hard paste of the Ch'ien-lung period (1736-1795). Peony and 
foliation scrolls in various border designs pencilled in underglaze 
blue. 

Height, Gy„ inches. 

328— Tall Cup. 

Soft-paste of the K'ang-hsi period (1662-1722). Mandarin fig- 
ures in garden, willow tree and palm painted in brilliant under- 
glaze blue. 

Height, 4y 4 inches. 

329 — Rouge-box. 

Soft-paste of the Ch'ien-lung period (1736-1795). Archaic scrolls 
in brilliant cobalt-blue on a ground covered with a network of 
crackles. 

Diameter, 4 inches. 



330 — Gourd-shaped Bottle. 

Soft-paste of the Yung-cheng period (1723-1735). Passion flow- 
ers, foliated scrolls, fret and border designs pencilled in two shades 
of nnderglaze bine. Brown crackle gla/e. 

Height, 6% inches. 

331 — Rice-bowl. 

Hard paste of the Ch'ien-lung period (1736-1793). Dragons, 
cloud forms, fire emblems and fungi pencilled in brilliant under- 
glaze blue. 

Diameter, 5 inches. 

332— Oviform Vase. 

Hard paste of the Yung-cheng period (1723-1735). Two de- 
pressed panels, with landscapes and water scenes pencilled in 
nnderglaze blue and butterflies carved in the paste in white reserve 
on a honeycomb ground. 

Height, T% inches. 

333 BOTTLE-SHAPED VaSE. 

Hard paste of the Yung-cheng period (1723-1735). Floral me- 
dallions, scrolls and border designs painted in brilliant underglaze 
blue and in white reserve. 

If eight, 7y^ inches. 

33*— Tall Cup. 

Clear white hard paste of the K'ang-hsi period (1662-1722). 
Hawthorn decoration of prunus blossoms in white reserve on a 
mazarine-blue ground to imitate the cracking of ice. 

Height. inches. 

33/3 — Twin-rose Water Sprinkler. 

Hard paste of the K'ang-hsi period (1662-1722). Floral sprays 
finely painted in undergaze blue. Chiao Yeh mark underneath the 
foot. 

Height, iy 2 inches. 

Wid— Cylindrical Vase. 

Soft-paste of the Ch'ien-lung period (1736-1795). Passion flowers 
amid leafy scrolls pencilled in nnderglaze blue. (Repaired.) 



337 — Wine-ewer . 

Hard paste of the K'ang-hsi period (1662-1722). Decoration in 
Persian style; palmettos of mazarine-blue on a ground resembling 
the cracking of ice. 

Height, 7i/i inches. 



CHINESE BLUE AND WHITE PLATES 



338— Octagonal Plate. 

Thin hard paste of the Ch'ien-lung period (1736-1795). Pear- 
skin surface; tree peonies, garden scene and river view painted in 
brilliant underglaze blue. 



Diameter, 9 inches. 



339 — Deep Plate. 

Soft-paste of the Ch'ien-lung period (1736-1795). Tree peonies, 
chrysanthemums, fungi and other designs finely painted in bril- 
liant mazarine-blue over a crackle surface. 

Diameter, 8% inches. 



34O — Deep Plate. 

Soft-paste of the K'ang-hsi period (1662-1722). Flowering 
plants in bloom, and sprays of fruits and flowers finely painted 
in two shades of underglaze blue. 

Diameter, 7y 2 inches. 



341— Shallow Dish. 

Soft-paste of the Yung-cheng period (1723-1735). Mountain 
scenery, landscape and river view pencilled in two shades of under- 
glaze blue. 

Diameter, 7y 3 inches. 



342 — Large Plate. 

Soft-paste of the Yung-cheng period (1723-1735). Chrysanthe- 
mums in bloom, bamboo, pagoda and floral sprays painted in fine 
tones of underglaze blue. 

Diameter, 11 inches, 



848 — Large Plate. 

Known us the " Conjugality Plate." Made for a wedding gift. 
Clear white thin porcelain of the Yung-chcng period (1723-1735). 
Artistically painted decoration of fishes and seaweeds, the border 
design with the symbol Yii in white reserve on a rich inazarine- 

blue. 

Diameter, in inches. 

;J44, — Larue Plate. 

Clear white hard paste of the Yung-chcng period (1723-1735). 
Floral basket in centre medallion finely pencilled in brilliant quality 
of underglaze blue. Border of hawthorn pattern : underneath the 
foot the symbol Yu in blue. 

Diameter. 1] inches. 

345 — Plate. 

Of the K'anii-hsi period (1662-1722). Decorated in blue under 
the glaze with scrolls of lotus spreading over the interior and 
covering the under border. Round the base of the plate, under- 
neath, a groove is left unglazed. Characteristic of the finest large 
dishes of the period; (Repaired.) 

Diameter. 15 inches. 

346 — La iu; e Plate. 

Hard paste of the K'ang-hsi period (1662-1722). Numerous leaf- 
shaped panels, within which are flowering plants painted in rich 
cobalt-blue applied under the glaze. 



347 — Laugh Plauie. 

Fine sonorous porcelain of the K'ang-hsi period (1662-1722). 
Artistically decorated in old Persian style with a series of six 
palmettes, which are divided by floral pendants and a central 
panel of conventionalized chrysanthemum flowers, all painted in 
underglaze blue of two shades of fine quality. Outer border of 
peonies and foliated scrolls. 

Diameter. 19 laches. 



SPECIMEN'S OF HLl'E AND WHITE PORCELAIN 



HiH BoTTLESHA 1 J KD VASE. 

With bulbous mouth. Clear white hard l> ;l!sU ' ,,t ' the K'ang-hsi 
period (1662-1722). Decoration of the "Hundred Antiques" 
finely painted in opaque i&a^arine-blue applied underneath the 
glaze. 

HtiglU, 10% inches. 

849 — Tall Ovikokm Vase. 

Hard paste of the Yung-cheng period (1723-173;.). Ivory-white 
crackle glaze; mountain scenery, landscape and river view painted 
in brilliant cobalt-blue. 

Height. VSy, incites. 

{550 — Bottle-shaved Vase. 

Globular body, with tall tubular neck. Hard paste of the K'ang- 
hsi period (1662-1722). Floral and bold leafy scrolls, band of 
palmettos and border designs pencilled in fine quality of under- 
glaze blue. 

Weight, 16 indies. 

8fil— BOTTLE-SHA P BD V AS E. 

Similar to the preceding. 

Height, l(i inches. 

80S — Tall Oviform Vase. 

With short neck and wide mouth. Clear white hard paste of the 
K'ang-hsi period (1662-1722). Panel decoration of "Long 
Elizas " and flowering plants painted in two shades of under- 
glaze blue. 

Height. 17'/, inches. 

858 — Cylindkk al Bh t e and White Vase. 

White hard paste of the K'ang-hsi period (1662-1722). Figures 
of the Taoist triad, Fu-Lu-Shou, painted in three panels. 
Border of diaper patterns and characters round neck. 

Height. 17'm inches. 



354 — Labob Gingeu Jab. 

Crackle texture of the K'ang-hsi period (1662-1722), of the 
soft-paste type. Lilies amid bolt) foliations finely pencilled in 
two shades of cobalt-blue under the glaze. Has carved teak- 
wood cover. 

tliighl. 111/;, inches: iliiimeter. !) 'writer. 

35.5- — Clc h-shai'ed Vase. 

White hard paste of the K'ang-hsi period (1662-1722). Figure* 
of the Taoist triad and their attendants, pine trees and other 
designs painted in opaque-hhic of brilliant quality. 

Height. 17',' a inches. 

356— Tall Beak eh. 

P'inc white hard paste of the K'ang-hsi period (1662-1722). 
Floral designs carved in the paste in low relief under the glaze 
and various medallions decorated with landscape and flowers 
painted in iniderglaxe blue. 

Height, If) inches. 

357— Tall Beakek. 

Clear white hard paste of the K'ang-hsi period (1662-1722). 
Peonies, cloud forms and symbols carved in the paste in low relief: 
in the eight circular medallions are imperial dragons pencilled in 
undcrglaze blue. 

Height. IS inches. 

358— Tall Beakkk. 

Clear white porcelain of the K'ang-hsi period (1662-1722). 
Floral designs carved in low relief beneath the glaze and 
decorated with boating scene, pine tree and rocks, painted in 
l>tcit-dt-X<t>ikbt. celadon and copper-red. 

Height. 17 inches. 

J55<) AVatkb Jak with Seoi t. 

With loops for hanging. Dense porcelain of the early Ming 
period. Decoration of archaic dragons and cloud forms incised 
in the paste and enamelled in cobalt-blue and brown crackle glaze. 

Height. 13'/ 3 inches. 



!360 CLIB-SHAi'ED VASE. 

Hard paste of the K*ang-hsi period (1662-1722). Decoration of 
rocks, pine tree, water view and storks in opaque mazarine-blue 
and in white reserve. 

Height, inohet. 

!36'1 — Beaker-shaped Vase. 

Clear white hard paste of the K'ang-hsi period (1662-1722). 
Domestic and ceremonial scenes finely painted in two shades of 
brillianl blue, 

Heiyht, 17i/, inches. 

l M\% GoUKD-SHAPED VaSE. 

Dense porcelain of the Chia-ching period (1522-1566). Decora- 
tion of deer, storks, plum, pine, bamboo, emblems of longevity 
and a curious inscription painted in two shades of cobalt-blue 
applied under the glaze. 

Heiyht, 18 inches. 

— Tall Bottle-shaped Vase. 

Dense porcelain of the Chia-ching period (1522-1566). The 
decoration, which is in " Mohammedan " blue applied under the 
glaze, consists of a series of ornamental bands of arabesques, 
emblems and other designs, and four ancient and mystical devices, 
and in four circular medallions flowering plants, rabbits and sym- 
bolic fungus in white reserve. Hound the neck is a hand of 
pahiictt.es. 

Height, 23'^ inches. 

:i()4 — Gakxitube of Five Pieces. 

Consisting of three tall jars and two tall vases. They arc of fine 
hard paste of the late K'ang-hsi period (1662-1722). Decorated 
with brilliant blue painted under the glaze. The embellishment 
consists of four slightly raised panels with foliated ends, sustain- 
ing floral subjects and birds in deep blue outline and surrounded 
by vertical hands with pale blue arabesque ornaments posed on 
I In- while field. 

The shoulders have a wide cscalloped border in lanceolated outline, 
and enclosing floral arabesques known as " Vandyke pattern." 
The necks are encircled by a flowered rinceau design, and the foot 
is finished by two narrow bands in fret and conventional arabesque. 

Ileiyhl of fart, 91 inches. 
Heiyht <if vanes, 18 inches. 



365 — Large Oviform Jar. 

Dense porcelain of the Chia-ching period (1 528-1 «66). Pro- 
fusely decorated with dragons and phoenix, emblems of the Em- 
peror and Empress, cloud forms and fire emblems painted in dark 
cobalt-blue applied under the glaze. Six-character mark indented 
in panel underneath the foot. 

I leii/hf, 18 inches; diameter, 12'/ 2 ta«*». 

366 — Large Oviform Covered Jar. 

Dense porcelain of the K'ang-bsi period ( 166-2-1722). Profusely 
decorated with panel design, containing domestic scenes and flow- 
ering plants painted in brilliant underglaze blue. 

Ileii/ht, 17'/, inches; tl'mmrti r, 1 I> .. inches. 

367 — Large Fish-bowl. 

Dense porcelain of the Chia-ching period (1522-1566). Artis- 
tically painted decorations of carp ascending and descending, 
lotus in bloom and other aquatic plants executed in brilliant 
underglaze blue. Finely pencilled six-character mark on rim. 
(Repaired.) 

Ileitlltl, 19 inches; diameter, 32 inches. 

368 — Pair Tall Pagodas. 

Fine Chinese porcelain of the eighteenth century. Decorated in 
bleurde-Nankin. 

Heitjhl, 5 feel. 
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369— Pillow. 

Italian. Seventeenth century- Red silk damask, with needlework 
and applique ornaments. 



870— Velvet Table Panel. 

Italian. Seventeenth century. Ruby-red velvet, trimmed with 
wide galloon. 

Length. W inches; iciilth. -'4 inches. 

871 — Cpt-velvet Panel. 

Bold floriated scroll design embellished with cloth-ol'-gold applique. 

Length, .i feet <) inches: width. IS inches. 

878 — Antiqi e Scutari Panel. 

Italian. Seventeenth century. Carnation and scroll designs in 
magenta on a silver-gray ground. 

Lmgth. inches; icirfth. 17 inches. 

878 — An-iwk Scutari Panel. 

Italian. Seventeenth century. Bold palmettos in red and green 
on a huff ground. Lined with green silk. 

Length. :i*> inches: iritlth. .'1 inches. 



374 — Set of Three Gondola Curtains. 

Venetian. Seventeenth century. Ruby-red velvet, with Greek 
fret stripes. Trimmed with braid and fringe. 

ICach, lenyth, I'.i inches; tritlth, 29 indies. 

375 — Antique Scutari Panel. 

Italian. Seventeenth century. Medallion, pahnettes and scrolls 
in red and green on a buff ground. 

Lcnt/lli. W inches; witlth. .'I inches. 

376 — Antique Cut-velvet Scutari Panel. 

Italian. Seventeenth century. Hold floriated and scroll designs in 
ruby-red and emerald-green on a golden-yellow ground. 

Lenyth, 'Mi inches; width, 2] inches. 

377 — Brotssa Velvet Panel. 

Seventeenth century. Hold carnations in golden-yellow reserve 
on a ruby-red ground. 

Lenyth, 43 inche»; width, Ji inches. 

378 — Antique Scutari Panel. 

Italian. Seventeenth century. Pahnettes and scrolls in red and 
gold on a buff ground. 

Lenyth, inches: iridth, 21 inches. 

379— Two Table Scarfs. 

Italian. Seventeenth century. Cloth-of-gold brocade, with leafy 
scrolls and sacred flowers in silver thread and pink. Finished with 
gold braid. 

Lenyth, 44 inches; width. }\ inches. 

380 — Two Table Scarfs. 
Similar to the preceding. 

381 — Antique Scutari Panel. 

Italian. Seventeenth century. Bold floriated leafy scrolls in 
ruby-red and green cut-velvet on a huff ground. 

Lenyth, 45 inches; width, 21 inches. 

382 — Antique Scutari Panel. 

Italian. Seventeenth century. Pahnettes and leafy scrolls in red 
and green on a buff ground: 

Lenyth. 36% inches; width, Jt'<. inches. 



383— Pillow. 

Italian. Seventeenth century. Petit point of tulip and scroll 
designs. 

384 — Tapestry Cushion. 

Flemish. Sixteenth century. Biblical subjects bordered with 
sacred flowers. Backed with damask silk. 

385 — Tapestry Cushion. 

French. Eighteenth century. Floral bouquet in harmonious tones 
on a blue background. Backed with damask silk. 

386 — Tapestry Cushion. 

Flemish. Sixteenth century. Conventional designs in low tones. 
Backed with damask silk. 

387 — Sofa Pillow. 

Covered in seventeenth-century Flemish tapestry. Figures, flow- 
ers and other designs in yellow on a blue ground. Backed with 
red damask. 

S88— Sofa Pillow. 

Similar to the preceding. 

389— Sofa Pillow. 

Seventeenth-century Flemish tapestry. Birds and archaic de- 
signs on a yellow and blue ground. Backed with red satin damask. 

390- So i- a Pillow. 

Seventeenth-century Flemish tapestry. "Birth of Christ " on a 
dark blue ground. Backed with red silk damask. 

891 — Sofa Pillow. 

Seventeenth-century Flemish tapestry. Figure subject in low 
tones. Backed with green satin damask. 



:J9^ Obloxc: Tapestry Cushion. 

Flemish. Seventeenth century. Garlands of fruit and flowers in 
fine tones of color. Backed with old red damask. 



.'$93 — Flemish Tapestry. 

Seventeenth century. Subject, " Hie Saviour." 

lieu/lit, 2~i inches; width, -H inches. 

394— Old Spanish Tapestry. 

Early eighteenth century. Three children at piny. Copy of 
painting by the celebrated artist Goya. 

Blight, 63 inches ; width, 39 inches. 

395— Two Table Scarfs. 

Italian. Seventeenth century. Silver and gold thread brocade, 
with floral bouquets in colored silks. Finished in gold braid. 

Leni/lli. 37 inches; width, 22 inches. 

396 — Genoese (Yt-velvet Panel. 

Seventeenth century. Bold floral designs and leafy scrolls in 
plum color on a golden background. 

Lent/Ill. it inches; width. 2\ inches. 

397— Table Sca*F. 

Gold thread and silver tinsel brocade of leafy scroll design, and 
panels of bouquets in colored silks. Finished with braid. 

Length, *5y B inches; width. 22 inches. 

398 — Genoese Cut-velvet Panel. 

Seventeenth century. Rich ruby-red; bold floral and leafy scroll 
design. 

Length, ii'.i inches; width. inches. 

899— Genoese Cut-velvet Panel. 

Seventeenth century. Flowers and leafy scrolls in ruby-red on a 
background of cloth-of-silver. Trimmed with galloon. 

Length, 30 inches; width. 22 inches. 

400 — Lame Cut-velvet Panel. 

Seventeenth century. Flowers and bold leafy scrolls in ruby-red 
and on a golden-yellow background. Trimmed with galloon. 

L&ngtk, .11 inches: width. inches. 



J-01- Long Panel. 

Italian. Sixteenth century. Old-red eat -velvet of archaic scroll 
design ; central panel and ends of old green. Finished with fringe. 

Length, !> feet 4 inches: width, 22 inches. 

402— Table Scakf. 

Italian. Seventeenth century. Cloth-of-gold brocade, sacred 
flowers ami silver threads in red silk. Finished with braid. 

Length. .57 inches; width. 19 inch**. 

408 — Table Scarf. 

To match the preceding. 

Length. 4!> inches; u-idlh, >l"/ 2 inche*. 

40+ — Table Scarf. 

Similar to the preceding. 

Leni/th, inches: width. 1!) inches. 

405 — Rich Panel. 

Italian. Seventeenth century. Ruby-red Genoese velvet, with 
bold scroll designs and borders in gold thread and applique. 

Length. .57 inches: width. 19% inch,,*. 

406— Rich Panel. 

Similar to the preceding. 

Length, .">-' inciter: width. 19 inches. 

407 — Elegant Panel. 

Genoese cut velvet. Seventeenth century. Sprays of lilies and 
foliations in ruby-red on a cloth-of'-silver ground. 

Length, 11 feet; width, 3 feet 6 inches. 

408 — Ckasubxjb, 

Italian. Early eighteenth century. Profusely embellished with 
carnations, tulips, birds and figure of " Justina " embroidered in 
colored silks and scroll designs in silver threads. Trimmed with 
gold galloon. 



409 — Chasuble. 

Italian. Sixteenth century. Red satin damask moire; finished 
with silver lace. 



410 — Chasuble. 

Venetian. Seventeenth century. Sulinon-pink silk brocade, with 
passion flowers and leafy scrolls in silver threads and white silk. 

41 1 — Chasuble. 

Italian. Sixteenth century. Flowered yellow satin brocade. 
Trimmed with wide gold galloon. 

41 % — Ecclesiastical Border. 

Italian. Seventeenth century. Ruby-red Genoese velvet; mon- 
strance and sunburst in centre, spears of wheat and foliations in 
gold-thread raised embroidery and spangles. Finished in galloon 
and fringe. 

Leiujlh. ~J inches: iriilth inches. 

413 — Chasuble. 

Italian. Sixteenth century. Fine Genoese green cut-velvet of 
leafy scroll design. Trimmed with gold fringe. 

414 — Genoese Cut-velvet Chasuble. 

Italian. Sixteenth century. Sprays of passion flowers in ruby- 
red on a yellow ground. Trimmed with gold lace. 

415 — Genoese Cut-velvet Chasuble. 

Italian. Sixteenth century. Turquoise-blue ground with leafy 
scroll of a darker tone. Trimmed with gold lace. 

416— Antique Costume. 

Seventeenth century. Fine green Genoese velvet, trimmed with 
gold braid and gilt buttons. 

417— Cardinal's Costume. 

Italian. Eighteenth century. Rich cardinal-red cut-velvet, with 
ecclesiastical coat-of-arms, sacred flowers and leafy scrolls on 
satin ground. 

418 — DnuscToiBB Coat. 

Brown striped silk, beautifully embroidered with flowers and vines. 
Has nineteen large embroidered buttons to correspond. 



419 — Rich Florentine Cape. 

Italian. Seventeenth century. Flowers and scrolls in various 
colors of silk. Trimmed with wide silver lace. 

420 — Chasuble. 

Venetian. Seventeenth century. Silk and silver thread brocade. 
Bold floral designs and leafy scrolls in fine tones. Trimmed with 
narrow gold galloon. 

421 — Chasuble. 

French. Sixteenth century. Red satin damask, with hold floral 
sprays and leafy scrolls brocaded in gold threads and low tones 
of silk. 

422 — Chasuble. 

Italian. Seventeenth century. Red satin damask, trimmed with 
metal fringe. 

423 — Chasuble. 

Italian. Sixteenth century. Fine green cut-velvet, with damask 
stripe and galloons. 

424 — Chasuble. 

Italian. Sixteenth century. Red damask, trimmed with vcllow 
braid. 

425 — Chasuble. 

Italian. Seventeenth century. Flowered silk brocade, trimmed 
with gold galloon. 

426 — Chasuble. 

Italian. Seventeenth century. Fine green silk brocade, trimmed 
with wide galloon. 

427 — Elegant Panel. 

Seventeenth century. Genoese cut-velvet, with needle-punting 

panel u The Annunciation." Bound with heavy gold-thread braid. 

Lrniilh. .5.5 iiirhr*: trirfth. 3<> inrhef. 



428 — S r mptv o r s Panel. 

Ruby-red Genoese velvet, richly embellished with needle-paint- 
ing medallions of " Mudonn.i and Child " and " St. Luke." Bold 
leafy scrolls and border embroidered in gold thread. 

Leiii/th, j."> inches; irhllli. "M inches. 

409 — Elaborate Portigikse Valance. 

Fine red cut-velvet with appliques and Vandykes in cloth-of-goW. 
Finished with fringe. 

l.enqth. Ml feel I' inches; lenllh. l!l inches. 



4;$0— Elaborate Porti oi ksk Valance. 
To match the preceding. 



Ltnglh. :> feet; tcidth, IS)'/, inches. 



4;31 — Portuguese Vandyke \ alance. 

Fine red cut-velvet. Bold flowers and scrolls in eloth-of-golil 
aoolioues. Finished with fringe. 

** 1 1 Length, 5 feef; width, 19'.:. <»<•>»■.«. 



_j.;3<-> Poktugue8E Vandyke Valakcb. 

To match the preceding. 

Length, ~> feet: width. l!i':. inches. 

43&_P0ItTTTGUB8B VANDYKE \ ALANCE. 

Similar to the preceding. 

Length, (i /VW (i inches: iciillh. If" , inches. 



4.34— Hisi'ANo-Moui'.s«t F. Valance. 

Seventeenth Cffltttury. Bold applique flowers and scrolls on a 
red ground. Finished with galloon ami fringe. 

Length, (i feel 8 inches; icitlth. ->:i inches. 

4;).-)— HlSPANO-MoRKSQI' K VaLANCE. 

Eighteenth centurv. Bold applique, flowers and scrolls on a red 
satin damask ground and finished with bullion fringe and galloons. 
Lined with fine red brocatelle. 

Length, (> feel ."> inches: iriillh, -':! inches. 



436 — Larue Lam h it ewix. 

Louis Quatorze period. Fine old-red Genoese velvet of bold floral 
design, arranged in panels and bordered with gold galloon. Fin- 
ished with bullion fringe. 

Lenylli, 311 feet; width, 13 feet. 

437 — Large Genoese Lambre<hin. 

Of the same period and similar to the preceding. 

Length, 3d feel : width, 13 feet 1 bteh**. 

438 — Larue Gexoese Lam hr eqiin . 

Of the same period and similar to the preceding. 

Lenyth, 311 feet; irhlth. 13 feet .» inches. 

439 — ('has r» i.e. 

Italian. Seventeenth century. Ruby-red Genoese velvet, with 
})anel of elaborate applique and needlework; finished with silver 
galloon. 

440 — Chasuble. 

Italian. Sixteenth century. Emerald-green Genoese velvet, with 
needlework panels of saints and floral designs embroidered in gold 
threads and low tones of silk. Finished with narrow fringe. 

441 — Very Fink CHASUBLE. 

Italian. Sixteenth century. Red satin damask, with orphrcys of 
artistic needle painting of "Madonna and Child," "Disciple" 
and Gothic designs skilfully embroidered in gold threads and low- 
tones of silk. 

442 — Run Florentine Chasuble. 

Sixteenth century. Elaborately embellished with passion flowers 
and bold leafy scrolls in silver thread and silk embroidery and 
appliques. 

443— — Very Fine Chasuble. 

Italian. Sixteenth century. Rich ruby-red Gothic velvet, with 
two medallions in silver and gold-thread needlework. Trimmed 
with wide gold lace and fringe. 



444 — Beautiful Coverlet. 

Venetian. Earlj eighteenth century. Gold and silver brocade: 
floral designs in low tones of brown and buff. 

Length, 8 feet; width, 5 feet B fawfttt, 

445 — Rich Florentine Capa. 

Italian. Sixteenth century. Ecru velvet completely covered with 
an elaborate applique embellishment of birds, animals, vases and 
floral scrolls. Finished with fringe. 

146 — Beautiful Rhodian Lambrequin. 

Sixteenth century. Detached flowers in cut-velvet of ruby-red 
and pale turquoise-blue, and metal brocade on a eream-wlnte 
ground. A design characteristic of old Rhodian plate. 

Length, 9 feet 2 inches; width. 20 inches. 

447 — Louis Seize Coverlet. 

French silk brocade of floral sprays and stripes on a delicate pink 
ground. Lined with silver-gray flowered damask. 

Length, 7 feet; width, 5 feet. 

448— Anwue French Brocade. 

Louis Quatorze period. Bold floral sprays in brilliant colors on 
a silver-gray satin ground. Lined with gray satin damask. 

Length, 8 feet 3 inches; width, 38 inches. 

449_() LD Spanish Brocade. 

Sixteenth century. Clusters of fruits and blossoms brocaded in 
fine tones on cream-white ground. Trimmed with galloon. 

Length, 8 feet (i inches; width. 3 feet 2 inchet. 

430 --Oi.n Venetian Brocade Panel. 

Sixteenth ccnhirv. Bed satin damask, with bold floral and other 
desi»ns in metal threads and silks of harmonious colors. Finished 
with wide galloon. 

Length. (> feet t inches; width. 'Mi inches. 

454 — Rich Venetian Chasuble. 

Seventeenth century. Ruby-red cut-velvet of sprays of passion 
flowers on a cloth-of-gold ground. Elaborate pani'ls of clotb-ot- 
silver, with bold scroll designs in red and gold. Lined with old 
satin damask. 



452 — Italian Chasi hi.e. 

Sixteenth century. Genoese green velvet, with panels of elaborate 
applique and needlework ; ecclesiastical symbols and foliated scrolls 
in yellow, red and gold. 

45.'J — Italian Chasuble. 

Sixteenth century. Floral patterns in cut-velvet on a golden- 
yellow ground. Panels of Genoese red velvet with appliques in 
yellow. 

454 — Antique Chasuble. 

Sixteenth century. Red damask, with orphreys of needle paint- 
ing and golden cloth applique. Trimmed with galloon. 

455 — Magnificent Cote. 

Venetian. Late seventeenth century. Silver and gold-thread bro- 
cade. Warships, hold floral sprays and other designs woven in low 
tones of brown and blue. 

456 — Sumptuous Panel. 

Italian. Seventeenth century. Kubv-rid Genoese velvet embel- 
lished with three artistically executed needlework panels of bib- 
lical subjects in needle painting of gold thread and low tones of 
silks. 

Length, (i feel S inches; width. JO inches. 

457 — Rich Old French Brocade. 

Louis Quinze. Deep salmon-pink ground, covered with floral 
bouquets and sprays and lace patterns brocaded in brilliant colors. 

Length, I-J feet; icidth, 38 inches. 

458 — Beautiful Coverlet. 

French of the Louis Seize period. Blue and cream-white striped 
brocade, with dainty sprays of flowers in delicate coloring. Fin- 
ished with fringe and lined. 

Length, 7 feel o inches; width, S feet fi inches. 



459 — Fine Genoese Red Velvet Panel. 

Italian. Seventeenth century. Richly embellished with figures 
of saints in needle painting, artistically executed in gold and silver 
threads and harmonious tones of silk. 

Length, 6 /eef; irirffA, 19 inches. 

460 — Rich Table Scabf. 

Italian. Seventeenth century. Fine red Genoese velvet, embel- 
lished with bold scrolls and vase design in gold and sdver threads. 

Length, 7 feet, 8 inches; width, 20 inches. 

461— Sumptuous Table Scab*. 

Italian. Seventeenth century. Genoese red velvet, richly embel- 
lished with medallions of saints in fine needle painting, and hold 
scrolls and borders worked in gold thread on a fine green Genoese 
velvet ground. Ends finished with gold fringe. 

Length, 7 feet 5 inches; width, 18 inches. 

462 COVEBLET. 

French. Louis Quatorze. Floral sprays, sunbursts, and other 
designs brocaded in tastefully combined colors on a beautiful green 

S TOun • Length, 7 feet: width, 5 feet 1% inches. 

463— Fbench Rrocade. 

Louis Quinze. An elaborate floral and lace pattern brocaded in 
brilliant colors on an old-red gros-grain ground. 

Length, 12 feet; width, 3 feet. 

464— Old French Ruocade. 

Louis Quatorze. Old rose-red ground with flowers and fruits m 
Fersian style, brocaded in subdued tones of green, blue and cream- 
white. 

Length, 7 feet 2 inches; width, 3 feet 8 inches. 

465 — Old French Rrocade. 

Louis Quinze. Old rose-pink ground with floral bouquets and lace 
patterns beautifully brocaded in green, blue and white. 

Length, 6 feet; width, 5 feet 7 inches. 

466 — Old Fbench Rrocade. 

Louis Quinze. Wine-red gros-grain ground, covered with an 
elaborate pattern of floral brocade, of sprays of roses, blossoms, 
and lace pattern scrolls, in brilliant colors. 

Length, 12 feet 2 inches; width. S feet. 



467 — Italian Renaissance Table-cover. 

Rich ruby-red Genoese velvet, embellished with three panels of 
scroll design and religious emblems, embroidered in gold-thread 
needlework and silk applique. Edged with galloon. 

Length, 1 feet 9 inches; icidth, i feet 2 inches. 

4(i8 — Rich Table-cover. 

French brochc. Golden-yellow ground, with sprays of flowers, 
garlands and clusters of fruits woven in brilliant colors. Edged 
with fringe. 

Length, 7 feet : iridth, 5 feet 5 inches. 

4(>9 — Antique Italian Chasuble. 

Seventeenth century. Richly embellished with needle-painting 
pictures of saints, " Madonna and Child," and an elaborate scroll 
and border design embroidered in silver and gold threads on 
Genoese velvet. 

470 — Priest's Vestmen t. 

Italian. Sixteenth century. Ruby-red Genoese velvet. Richly 
embellished with panels representing Crucifixion, bold scroll 
designs and religious devices embroidered in gold threads and silk 
applique. Borders of wide bullion needlework. 

471 — Priest's Vestment. 

Italian. Sixteenth century. Genoese red velvet of very fine 
quality. Richly embellished with panels, borders and sleeve orna- 
ments of gold-thread embroidery and silk appliques with ecclesias- 
tical symbols, bold scrolls and other designs. 

472— — Priest's Vestment. 

Italian. Sixteenth century. Beautiful green Gothic velvet with 
design of sacred flowers in reserve and embellished with panels, 
containing medallions of needle painting representing " The An- 
nunciation " and the "Good Shepherd." Bold scroll designs 
embroidered in gold threads on a background of Genoese velvet. 



473 — Pkiest's Vestment. 

Italian. Seventeenth century. Beautiful silk brocade of Persian 
pattern and embellished with panels and sleeve bands of ruby-red 
cut-velvet. 

47+ — Pkiest's Vestment. 

Similar to the preceding. 

475 — Fine Old Cope. 

Venetian. Sixteenth century. Beautiful quality of Gothic velvet 
of a blue-black tone with reserve scrolls. Wide band of elaborate 
Venetian needlework of passion flowers and leafy scrolls in fine 
tones of silk on a silver-thread ground. Finished witb bullion 
fringe. 

476— Rich Venetian Cope. 

Sixteenth century. Silver and gold-thread brocade with floral 
designs and leafy scrolls in delicate tones of pink, green, blue and 
yellow. Bordered with silver lace. 

477— Pair Rich Curtains. 

French brocatellc. Brilliant-red ground, with medallions, scrolls, 
bow-knots and trophies in golden-yellow. Lined with red satin. 

478 — Rich Coverlet. 

Italian brocade. Yellow ground with beautifully designed floral 
patterns brocaded in two shades of golden-brown. 

Length, 8 feet (> inrhe.i; tritlth. I fret 10 inrhen. 

4.79 — Rich Coverlet. 

Italian brocade. Similar to the preceding. 

Length, S feet. 6 inches; width, 5 feet 1 inrh. 

480 — Handsome Lam breqi- i n . 

Italian. Seventeenth century. Fine red satin damask of hold 
floral pattern with scalloped border, trimmed wit)) white galloon 
and fringe. 

LriHjth. ■) /tit '> influx; irii/t/i. .ill inrhe.i. 



481 — Bed Coverlet. 

Italian. Eighteenth century. Salmon-pink satin damask, with 
bold floral design in a lighter shade. Finished with a narrow 
flounce. 

Length, 8 feet 2 inches; width, 6 feet 6 inches. 

48J2 — Magnificent Coveblet. 

Portuguese. Imperial yellow satin. Elaborately embellished with 
floral design of birds, scrolls, medallion and border design exe- 
cuted in fine needlework under Chinese influence. 

Length, 8 feet j inches: width, 7 feet. 

483 — Beaitiful Portuguese Coverlet. 

Pale blue satin, with floral bouquets and sprays, central medallion 
and border of festoons and birds embroidered In delicate tones of 
silk, lodged with fringe. 

Length, 11 feet; width, 9 feet 2 inches. 

484 — Beautiful Porti guese Coverlet. 

Wine-red silk of very fine quality. Elaborately embellished with 
a needlework ornamentation in low tones of silks with bold con- 
ventionalized chrysanthemums, peonies and other flowers, birds 
and leafy scrolls. Finished with fringe. 

Length, 8 feel 8 inches; width, 7 feet. 

485 — Elegant Louis Seize Panel. 

Pale blue silk richly embellished with a wide border of flowers and 
leafy scrolls, beautifully embroidered in gold thread executed in 
high relief. Edged with bullion fringe. 

Length, 9 feet 6 inches; width. 38 inches. 

486 — Chasuble. 

Italian. Sixteenth century. Green Gothic velvet, with orphrev 
of saints and other designs executed in silk and gold-thread em- 
broidery. 

487 — Veiiv Fixe Old Gothic Chasuble. 

Sixteenth century. Emerald-green velvet, with reserve patterns. 
Elaborate orpnrev of biblical subjects embroidered in silk and 
gold thread. 



488— Priest's Vestment. 

Italian. Sixteenth century. Fine red Genoese velvet with pane s, 
8 feeve bands and borders of silk applique and gold-thread needle- 
work on a background of dark blue velvet. 

489— Pmest's Vestment. 

Italian. Sixteenth century. Ruby-red Genoese velvet m h 
panels, sleeve band, and border of green velvet, and needle, ork 
embellishment of figure of saint and scroll design. 

490— SuMFTUOrs Priest's Vestment. 

Italian. Sixteenth century. Silk and gold-tlnvnd Im^k, . ab- 
orate floral pattern of old Persian design. J nnnned mtfa bullion 
galloon. Has collar and maniple. 

m Sim errors Priest's Vestment. 

Italian. Sixteenth century. Companion to the preceding. Has 
collar. 

492— Skt ok Rare Ecclesiastical Vestments. 

Sixteenth centurv. Silk and satin brocade richly embellished with 
panels and sleeve bands of biblical subjects, scroll and other de- 
siKns skilfully embroidered in silks and gold thread in apphque 
on a background of ruby-red Genoese velvet. Consists of two 
priests' robes and one chasuble. 

498— Cope. 

Venetian. Karlv eighteenth century. Gold and silver brocade, 
flowers and blossoms in low tones of brown, buff and cream-wlnte. 

M)4 — Brocade Cope. 

French. Louis Quinze. Salmon-pink moire silk, with floral bou- 
quets, bow-knots and lace pattern scrolls, brocaded in fine tones 
of blue, green and white. 

495— Brocade Cow*. 

French. Louis Quator/c period. Hold floral bouquets in brilliant 
colors on a rose-pink and cream-white striped ground. 



49b' I'oiiti i.ri.sK CovKKLi-r. 

Turquoise-blue satin, beautifully embellished with flowers of the 
four seasons and symbols of three abundances of conjugal felicity, 
skilfully embroidered in brilliant colors of silk. Variegated fringe 
border. 

Length, 9 feet; width, 7 feet. 

497 — Portuguese Coverlet. 

Imperial yellow satin, covered with a beautifully embroidered de- 
sign of various Oriental flowers and bold leafy scrolls executed in 
harmonious tones of silk. Edged with yellow silk fringe. 

Length. !) feet; width, 7 feet 2 inches. 

498 — Portuguese Coverlet. 

Pale blue satin, embellished with a central medallion containing a 
cardinal's coat-of-arms, a field covered with baskets of fruits and 
flowers, sprays of carnations and orchids, and surrounded by a 
border of harmonious designs embroidered in delicate tones of silks. 

Length, 7 feet; width, 6 feet 10 inches. 

499 — Rich Coverlet. 

Neapolitan. Eighteenth century. Wine-red gros-grain silk, 
with a wide border of flowers and leafy scrolls embroidered in white 
needlework and iridescent, glass beads. Edged with white silk 
fringe. 

Length. 7 feet; width, fi feet 8 inches. 

500 — Beautiful Arras Panel. 

Portuguese. Seventeenth century. Hold floral design, leafy 
scrolls and birds executed in beautiful tones of silks on a cream- 
white ground. 

Length, S) feet; width. 6 feet % inches. 

601 — Sumptuous Coverlet. 

Portuguese. Cream-white satin, covered with an elaborate em- 
bellishment consisting of a central panel of kylins sporting with 
the brocade ball, a field covered with sacred and other flowers amid 
bold leafy scrolls, and a wide border of symbolical and floral de- 
signs, all worked in relief in various silks and gold thread. 

Length, II feet; width. 9 feet 4 inches. 



502 — Elaborate Axtab Frontal. 

Italian. Sixteenth century. DiUffc-green Genoese velvet, pro- 
fusely embellished with applique and gold and silver-thread needle- 
work of bold floral and leafy scrolls and ecclesiastical symbols. 
Bordered with gold galloon and finished with fringe. 

Lenyth. 78 inch?*; width. \2 inches. 

503 — Rich Altar Frontal. 

Venetian. Seventeenth century. Cloth-of-silver, beautifully em- 
bellished with floral sprays, festoons and border designs worked in 
gold thread and enhanced by sequins and fringe. 

Lenijth. ">fl inches; width. '\~> inches. 

504 — Altar Frontal. 

Venetian, Sixteenth century. Red silk brocade, with branches of 
flowers and fruits brocaded in low tones. Trimmed with gold 
galloon. 

Lenyth, 8 feet 7 inches; width. 2 feet 2 inches. 

,■505 — Beautii tl Brocade Lambrequin. 

French. Louis Quator/e. Fink gros-grain ground, with bold 
floral sprays in low tones of silk and silver thread. Border of Per- 
sian pattern in harmonious tones, embellished with silver lace. 

Lenyth, 8 feet '.i inches; width, IS feet I inches. 

50(i — Po RTi-c. r i:s e Co v e k let. 

Cream-white satin, with dainty stripes of floral vines exquisitely 
embroidered in silks. Edged with fringe. 

Lenyth. 7 feet 2 inches; width. \ feet 8 inches. 

GOT — Port rot' BB E CoviKWST. 

Cream-white satin, embellished with finely executed needlework of 
floral design in low tone of silks. Edged with variegated fringe. 

Lenyth. (i feet ' inches; width. .1 feet i inches. 

508 — Beautiful Wall Panel. 

French. Fine cut-velvet of hold floral bouquets tied with ribbon 
in tones of chrome-yellow on a background of yellow satin. Edged 
with gold galloon. 

Lenyth. 7 feet 8 inches; width. :> feet. 



509 — Beautiful Coverlet. 

Italian. Sixteenth century. Terra-cotta Genoese velvet of fine 
quality, embellished with a central heraldic shield and corner orna- 
ments carnations and other flowers. Embroidered in gold and 
•silver thread and various silks. Edged with fringe. 

Length. 7 feet,- width, C, feet 8 inches. 

510— Wall Panel. 

Beautiful cut-velvet of Louis Quatorze period. Bold floral and 
leafy scrolls, pmcapple pattern and festoons, woven in golden- 
brown on a satin background of a lighter shade. Edged with dee,, 
silk hinge. 1 

Length, T feet 8 inches; ,ridth, 5 feet i inches. 

511 — Coverlet. 

Italian. Sixteenth century. Ruby-red Genoese velvet of very fine 
qual.ty. Bordered with silver galloon and edged with deep 'cr„ld- 
thread fringe. 

Length, !) feet; ,cidth, 7 feel 5 inches. 

512— Beautiful Coverlet. 

French jardiniere velvet of Louis Philippe period. Central medal- 
lion and floral sprays in delicate tones of p [„k and green on a 
background of gold and yellow. Border of ribbon pattern in 
green, w.th tulips i„ wine-red. Edged with variegated fringe. 

Length, 7 feet: icidth, 6 feet. 

— Run Table Cover. 

French, Ruby-red embossed velvet, with border designs embroid- 
ered in metal threads. Lined with felt. 

Length. ,5 feet 7 inches; width, i feet -2 inches. 

518a— Old Louis Quatorze Cut-velvet |' axi , l 

Rich claret col,,,-, with bold foliated conventional design* of the 
period. Bordered with elaborate cut fringe. 

Length. !l fctt 10 inches: width. + feet 8 inches. 

518b— OU) Louis Quatorze (Vi-vki.vkt Panel, 
Companion to the preceding. 

Length, 9 feet 10 inches: width, i feet 8 inches. 



514— Rich Ci t-vki.vkt Portiere. 

French. Louis Quutorzo. Bold floral sprays and leafy scrolls in 
ruby-red on a background of wbite silk and silver threads. Lined 
with red silk. 

Length, 7 feet 10 inche*; tntlth, :t feet -1 mrhee. 

515 CUBTAINS FOE Two DOORS. 

Green silk and satin. French damask of bold floral pattern; 
edged with fringe and lined with red silk. Complete with cords 
and tassels. 

E<ic/i, /en</ff', 12 /eel; ic»n7i, <> />(•/ + mr/ietr. 

516— Gorgeous Spanish Baldaquino. 

Ki.ditecnth century. Sapphire-blue velvet of very fine quality, 
richly and profusely embellished with floral sprays, birds, cornu- 
copias, a lovers' knot and various symbolical devices beautifully 
executed in gold and silver thread needlework. 
Inscribed BLASDMENA F. A NOD 1790. Made specially for a 
royal wedding. 

Length, H /eet. 

517— Graxu Oti> Spanish Wail Panel. 

Elaborate coat-of-arms and border design in silver-thread and 
low tones of silk. Applique on old ruby-red velvet. Lined with 
antique satin damask. 

Length, lit feet <i iiuhrx; iritlth. !> 
( Illustrated) 

518— Antkwth Oil Portrait. 

Bv A. Sarand. Carved wood frame. 

519 — Oil Portrait. 

Marie Fille dc Henri VIIL, Hoy d'Kngletcrrc. Carved Florentine 
frame. 

520— On. Portrait. 

Mrs. Arnold. Attributed to Santerre. In an old carved and gilt 

wood frame. 

Height, .'ft inrhrs: iridth. H>.. inches; 




517 



"i!. 1 1 Oil I'ohtii ur. 

Lady of the Court of Louis Quinzc. School of Nattier. Mounted 
in an old carved wood and gilt frame. 

522 — Portrait ok a Young Nobleman. 

Old French. Pastel. Louis Quin/e period. 

Heir/lil, 38 inches; iriillh. iiulus. 

529 — Oil Portrait of a Young Warrior. 
French. Eighteenth century. 

Height, 31 inches; width, -D inches. 

5184— Portrait ok a Young Ladv. 
Pastel. School of Nattier. 

Height, SO inches; width, M inches. 

525 — Portrait of a Young Woman. 

In pastel. School of Rosalba. French. Eighteenth century. 

Height, 30 inches; width, inches. 

52fi — Antique Tai>estky Picture. 

French. Early eighteenth century. A boating scene executed 
in fine tone of colors. Elaborate carved and gilt wood frame of 
Louis Quinze design. 

11 eight, 55 inches; length, W inches. 

527 — Oil Painting. 

Subject after Boucher. Painted in monotone. 

Height, 5 feet 1 inches; length, 4 feet. 

528 — Over-door Decoration. 

Painted panel of pastoral subjects. Signed Deldoche, 1751. 
Mounted in a gilt carved wood frame of the eighteenth century* 

Height, 5 feet I inches; length, 3 feet. 

529 — Pair Over-doors. 

Painted in monotone. Designs after Boucher. " The Bird 
Catchers " and " The Young Hunters." 

Height, 30 inches: length, :?< inches. 

530 — Small Antique Frame. 

Italian. Eighteenth century. Carved wood in scroll and floral 
patterns, gilded. 

Height, IS inches; icidth. 11 inches. 



581 — SxALX Antique Frame. 

Italian. Eighteenth century. Carved wood and #t Bold 
foliated patterns with garlands and cherub ornaments 

.'32— Pair Small Antique Frames. 

Italian. Seventeenth century. Carved and gilt wood of hold 
foliated scroll design. ^ ^ ^ 

538 — Handsome Antique Fram*. 

Italian Renaissance. Walnut, artistically carved, with ms,rh<l 

mirnM '- „„,,;,/„ msonremtnl : HtiffM, W 80 hek* 

534, — Antique Frame. 

Italian. Sixteenth century. Artistically carved in openwork ... 
floral and scroll design. ^ ^ ^ ^ ^ ^ 



FOURTH AFTERNOON'S SALE 
Fill DA V, FEBRUARY 5 th, 1909 
AT THE AMERICA \ ART GALLERIES 

BEGINNING PROMPTLY AT 2.80 O'CLOCK 

antique musical instruments 

585- -(iKli M AX BasSOOX. 

Eighteenth century. 

686 — Mandolin. 

Vent t i.ui. Eighteenth century. Ebony inlaid with ivory. 

587 — Mandolin. 

Venetian. Eighteenth century. Inlaid with mother-of-pearl. 
The " Rose " covering sound liole is carved in almost microscopic 
fineness. 

588 — Mandolin. 

Venetian. Eighteenth century. Beautifully inlaid with mother- 
of-pearl. 

539— Brass Horn. 

German. Eighteenth century. 



540— Ltjtb. 

Italian. Eighteenth century. 



541- — ClIITARRONE. 

Italian. Eighteenth century. 

54£ — Dulcimer. 

North Italian. Eighteenth century. 

543 — Italian- Lyre. 

Kightccnth century. Carved and gilt mountings. 

544 — Italian Lyre. 

Eighteenth century. Carved and gilt mountings. 

545 — Drum. 

Dutch. Eighteenth century. 

MISCKILANEOUS 

546 — Old Italian Stiletto. 
Openwork hand guard. 

547 — Antique Ravier. 

German. Seventeenth century. 

548 — Antique Spear. 

Old English. Wood staff. 

549 — Albanian Spear. 

Seventeenth century. Shift' covered with repousse silver. 

550 — Old Dutch Small Cannon. 

Cast brass, with chiselled coat-of-arms. Carved wood carriage. 
Dated 1678. 



551 — Old Di tch Brass Cannon. 

With wood and iron hound carriage and caisson. 



552 — Old Dutch Cannon. 

Cast brass, of dense texture. Mounted on massive iron carriage. 

553 — Pair Old Dutch Cannons. 

Cast brass; chiselled ornamentation. Mounted on wood and iron- 
bound carriage. Eighteenth century. 

554 — Antique Carved Wood Bellows. 

German. Seventeenth century. Carved panel, "The Adoration 
of the Magi." Brass mounts. 

556 — Carved Wood Statuette. 
Italian. Seventeenth century. 

Height, 34 inches. 

556 — Old Ecclesiastical Carving. 

Figure of Christ, in carved wood, enamelled and gilt. 

Height, 20 inches. 

557 — Set of Oak Carvings. 

Sixteenth century. Flemish workmanship. Illustrating " The 
Crucifixion." 

Respectively, 16 inches and II inches 

ANDIRONS AND FIRE DOGS 

558 — -Pair Small Andirons. 

Louis Quinze style. Ornaments of shepherd and shepherdess. 

559 Pair Andirons. 

Louis Quinze design in gilt ormolu. Bird-shaped ornament. 

560 — Pair Andirons. 

Louis Quinze style. Cornucopia design in gilt ormolu. 

561 — Pair Andirons. 

Bronze and gilt ormolu. Louis Quinze style. 



562 — Pair Small Fike Dogs. 

Finely wrought in gilt ormolu. Louis Seize design. 

Height, 11 inches. 

563 — Pair Andirons. 

Louis Quinze style. Ornamented with figures of Art and Litera- 
ture in gilt ormolu of fine workmanship. 

564 — Pair Andirons. 

Ormolu gilt. Bold leafy scroll of Louis Quinze design. 

565 — Pair Andirons. 

Louis Quatorzc style. Finely chiselled gilt ormolu, with lion ram- 
pant ornaments in bronze. 

CANDLESTICKS AND CANDELABRA 

566— Pair Dksk Candlesticks. 

Louis Seize style. Finely chiselled and gilt ormolu. 

Height. ~> inches. 

567 — Pair Tall Candlesticks. 

Enamelled decoration. Old English Battersea. 

Height, Y2 inches. 

568 — Pair Antique Candlesticks. 

Italian. Eighteenth century. Exquisitely carved. 

Height, 13 inches. 

569 — Paiu Chu*CH Candlesticks. 

Italian. Seventeenth century. Curved wood gilt and tinted. 

Height, -'7 inches. 

570_p A1 i ( Tall Candelabra. 

Louis Seize style. Bed Antieo marble ami finely wrought gilt 
ormolu. For four lights each. 

Height, 31 inches. 

571 — Pair Empire Candelabra. 

Gilt ormolu. Quadrangular liases supporting figures of Cupid 
and six candle branches. 

Height, 33 inches. 



572 — Pair Rich Ormolu Candelabra. 

Louis Seize style. Figures on pedestals supporting seven foliated 
branches. Bas-reliefs and mouldings of very fine workmanship. 

Height, 34 inches. 

573 — Pair Candelabra. 

Louis Seize style. Bleu-de-Roi vases, richly mounted with gilt 
ormolu and fine workmanship; entwined serpent handles and 
branches in design of lilies. For .six candles each. 

Height, 34 inches. 

CLOCKS 

574 — Old Friesland Wall Clock. 

Carved wood and painted frame ; decorated dial, surmounted by an 
openwork repousse coat-of-arms. 

575' — Old German Hanging Clock. 

Seventeenth century. Mounted in repousse silver. 

576 — Empire Mantel Clock. 

Lyrc-shaped. Rosewood frame, with finely chiselled ormolu mounts. 

577 — Old Loris Qiinze Cartel Clock. 

In beautifully wrought gilt ormolu. Movement by Thiout, Paris. 

Height, 24 inches. 

578 — Empire Cartel Clock. 

Early eighteenth century. King-wood case and ormolu mounts 
and decorated porcelain panels. Movement by Cronier, Paris. 

Height, 4 feet. 

579 — Carrara Marble and Ormolu Clock. 

Urn-shape. Louis Seize style. Dolphin handles: mounts and 
ornaments finely chiselled. Movement by Julien Veliard, Paris. 

Height. 18 inches. 

580 — Antique French Chimney Clock. 

Movement by Fioliane of Paris; strikes hours and half hours. 
Marble case of column design richly mounted in gilt and chased 
ormolu. 

Height, -23 inches; iridth. 19 inches. 



581 — Antique Mantel Clock. 

French. Louis Seize. Carved and gilt wood case surmounted by 
an eagle. Movement by Robert et fils & cie. 

Height, 'i-2 inches. 

582 — Cartel Clock and Barometer. 

Louis Seize style. Elaborately mounted in ormolu of artistic 

workmanship. Movement by Robin of Paris. 

Height, ± feet 11 inches. 

588 — Louis Seize Mantel Clock. 

White marble and enamelled case, with chiselled ormolu mounts 
and surmounted by an urn of ormolu and enamel. 

Height, 19 inches, 

584 — Rich Oumoli- Clock. 

Lyre-shape. Has porphyry base. Louis Seize style. 

Height, m inches. 

585— Elaborate Ormolu Mantel Clock. 

Louis Quinze style. Ornamented by figures of cupids, floral 
festoons and bold leafy scrolls. Movement by Julien Leroy, 
Paris. 

Height, 80 inches. 



BRONZES, MARBLES AND TERRA-COTTAS 

586 — Pair Large Covered Vases. 

Oval shape. Sculptured in Nubian marble and mounted in skilfully 
chiselled ormolu in Louis Seize style. 

Height, 15 inches; length, 2Q inches. 
(Illustrated) 

587 — Pair Covered Urns. 

Sculptured gray marble, with mounts and ornaments wrought in 
gilt ormolu and chiselled. Head of Medusa and bold foliated 
scrolls. Louis Seize style. 

Height, 26 inches. 

588 — Louis Quatorze Group. 

" Laocoon and his Sons." A reduction in bronze of the famous 
sculpture in the Vatican. 

Height, 18 inches; width. 12 inches. 



589 — Pair Bronze Figures. 

" The Horses of St. Mare." Finely modelled and covered with a 
rich patina. Mounted on Italian marble bases. 

Height, 2S>/ 3 inches; length, -2-2 inches. 

590 — Antique Bronze Bas-relief. 

Seventeenth century. Bacchanalian subject mounted in old wood 
f rame. 

Height, 2i inches; width, 13 inches. 

591 — Old French Terra-cotta Statuette. 
Ceres. Eighteenth century specimen. 

Height, 22 inches. 

592 — Terra-cotta Figure and Pedestal. 
Autumn. In the style of Clodion. 

Height of figure, M inches. 
Height of pedestal, 3 feet 5 inches. 

593 — Sixteenth Century Bas-relief. 
Madonna and Child. School of Rossolino. 

From the Chappy Collection. UrtgH, 33 inches; width, 3Sy s inches. 

ANTIQUE SILVER SANCTUARY LAMPS 

594 — Antique Solid Silver Sanctuary Lamp. 

Italian. Seventeenth century. Bowl-shaped, with scroll bracket. 
Repousse ornamentation, with canopy and chain support. 

595 — Antique Solid Silver Sanctuary Lamp. 
Similar to the preceding. 

596 — Antique Sanctuary Lamp. 

Solid silver; star-shaped. Eighteenth century. 

597 — Antique Solid Silver Chancel Lamp. 

Italian. Seventeenth century. Repousse ornamentation; chain 
supports. 

598 — Antique Solid Silver Sanctuary Lamp. 
Vase-shaped. Repousse pahnettes, with chain supports. 



APPLIQUES, WALL LIGHTS AND CHANDELIERS 



599 — Pair of Appliques. 

Louis Quinze style. In bronze. Each for three candlesticks. 

600 — Wall, Lights. 

Louis Quinze style. Gilt ormolu. For three candles. 

601 — Three Wall Lights. 

Ormolu. Louis Quinze style. Each for two candles. 

602— Wall Light. 

Louis Seize style. In gilt metal. For five candles. 

60:i Hk.u-kkt Light. 

Louis Seize design. Finely wrought in gilt ormolu. 

604 — Pair Side Lights. 

Empire style. Gilt ormolu. Each for five candles. 

605 — Pa m Old Wall Lights. 

Louis Quinze period. Gilt ormolu. Each for two lights. 

606 — Pair Antique Wall Lights. 

Louis Quinze period. Leafy scroll design in gilt ormolu. Each 
for three candles. 

607 — Pair Km pi re Wall Lights. 

Gilt ormolu. Quiver and cornucopia design. Each for two lights. 

608 — Pair Ormolu Wall Lights. 

Louis Seize style. Finely chased and gilded. Each for three 
candles and fitted for electricity. 

609 — Pair Wall Lights. 

Louis Quinze design in gilt ormolu. Each for three candles. 



610 — Antique Silvkr Wall Light. 

Repousse chased ornamentation. Tulip-shaped candle-holder. 

Project* 20 inches. 

61 1 — Pair Wall Lights. 

Ormolu gilt. Louis Quinzc design. Fitted for three candles. 

612 — Seven Elaborate Wall Lights. 

Each for five candle lights. Louis Quinze style. Bold scroll 
design in gilt ormolu. Arranged for electricity. 

61.'i- Pair Elaborate Wall Lights. 

In gilt ormolu of fine workmanship. Louis Quinze stvle. Each 
for three candles. 

614 — Pair Wall Chandeliers. 

Louis Seize style. Wrought in chased and gilt ormolu and with 
cut crystal glass pendants. Each fitted for six electric candle 
lights. 

Height, 3 feet. 

615 — Pair Wall Chandeliers. 
To match the preceding. 

Heipht. 3 feet. 

616 — Old English Hall Lantern. 
Hexagonal shape Wrought in bronze. 

617 — Large Chandelier. 

Artistically wrought in ormolu, after an original design of the 
Louis Seize period. Bold scrolls with floral festoons and figures of 
cupids with torcheres. Arranged for electricity, twelve lights and 
illuminating glass globe. 

Ileii/ht, \ fed: diameter, 3 feet 8 inches. 

61 N Elaborate Chandelier. 

Gilt ormolu of Louis Seize design. Crystal glass lustres, pen- 
dants and ornaments. For fifteen caudle lights and arranged for 
eight electric bulbs. 

If eight. 6 feet; diameter, 3 feet. 



MIRRORS AND SCONCES 



619 — Pair Sconces. 

Brass, silver gilt. Repousse ornamentation with one candle branch 
each. 

620 — Antique Mirror. 

Louis Quinze period. Carved and gilt wood frame. 

621— Pair Venetian Wall Mirrors. 

Early eighteenth century. Carved and gilt wood frames; leaf 
and mask ornaments. 

Height, 3 feet. 

622— SiXTEENTH-CENTU RY MlRROK. 

Frame covered with needlework ornamentation on old red velvet. 

Height, 3 feet 2 inches; length, fi feet 1 inch. 

623 — Small Florentine Mirror. 

Seventeenth century. Carved and gilt wood frames of foliated 
openwork design, surmounted by busts and floral baskets. 

Height, 3 feet; width, 21 inches. 

624. — Old Dutch Mirror. 

Eighteenth century. Elaborate carved and gilt, wood frame, with 
relief foliated scrolls and heraldic device. 

Outside measurement : Height, 54 inches; iridlh, 4fi inches. 

62o— Antique Mirror. 

Old English of the Georgian period. Carved and gilt wood frame 
in openwork design and with garlands of fruit and flowers. 

Height, 5 feet fi inches; width, 3 feet 2 inches. 

626— Large Antique Mirror. 

English. Eighteenth century. Elaborately carved and gilt wood 
frame of artistic workmanship. Surmounted by griffins, fruits 
and flowers, carved in high relief and openwork. 

Height, 5 feet 9 inches; width, 3 feet fi inches. 



627 — Antique Mirror. 

English. Eighteenth century. Carved and gilt wood openwork 
frame of semi-Chinese design. 

Height, 5 feet 10 inches; width, 6 feet 2 inrhet. 

628 — Antique Chippendale Mirror. 

Eighteenth century. Carved and gilt frame of semi-Chinese 
design. 

Height, 6 feet; width, 2 feet 6 inches. 

629 — Old Chippendale Mirror. 

Eighteenth century. Carved and gilt wood frame of foliated 
design. 

Height, 6 feet 2 inches; width, 2 feet 6 inches. 

630 — Two Antique Mirrors. 

English. Eighteenth century. Elaborately carved and gilt wood 
frame with eagle terminals. 

Height, 6 feet 3 inches; width, 3 feet 8 inches. 

681 — Old Chippendale Mirror. 

Fine specimen of the eighteenth century. Carved wood and gilt 
frame. 

Height, 6 feet 6 inches; width, 3 feet 2 inches. 

632 — Antique Upright Mirror. 

English. Eighteenth century. Carved and gilt wood frame of 
semi-Chinese design. Bevelled glass. 

Height, (i feet 6 inches; width, 2 feet 2 inches. 

633 — Antiquk Mirror. 

Seventeenth century. Elaborately carved and gilt wood frame of 
Louis Seize style. 

Height, 6 feet 8 inches; width, 3 feet \ inches. 



63+ — Antique Chippendale Tall Mirror. 

Carved and gilt wood frame of Louis Quinzc design. 

Height, 7 feet 8 inches; width, 2 feet. 



635 — Regal Table Centre Service 

Of solid silver and gilt by P. Danaux et Cie, Paris. It is of 
elaborate openwork design in the style of Louis Quinze, with 
repousse and chased ornamentation of artistic execution, and con- 
sists of 

(A ) Massive plateau, witli seven inserted mirrors 6 feet in length. 

(B) Two small plateaus. 

(C) Three decorated porcelain vases, with candle branches at- 
tached, mounted in solid silver gilt. 

688— Vkry Large Old Italian Copper Scalding. 

With high dome-shaped cover and flat ring handles. Base of 
scaldino covered with repousse ornament in floral scroll design : 
lid entirelv covered with repousse and pierced ornament grotesque 
heads, shields, birds and floral scrolls, surmounted with urn-shape 
brass knob. 

FURNITURE 

689— Pair Wall Brackets. 

Old Italian. Carved and gilt wood. Louis Quinze design. 

640— Pair Low Pkdestals. 

Finely carved mahogany. Four ball and claw feet. 

641 — Corner Table. 

Louis Seize style. King-wood, with rail and mountings in fine gilt 
ormolu. Has marble top. 

(342 — Old Chippendale Stool. 

Carved mahogany legs with claw feet and shell ornaments. Seat 
covered with red satin damask. 



643— Old Italian Chair. 
Finely carved back. 



644 — Pair Old Swiss Hall Chairs. 
Walnut inlaid with olive wood. 



645 — Antique Folding Chair. 

Venetian. Early seventeenth century. Carved ornamentation. 

646— Old E nglish Jacobean High-back Arm-chair. 
Elaborately carved frame. Upholstered in red damask. 

647 — Old English Jacobean Arm-chair. 

Elaborately carved frame. Cane back, seat and arms. Uphols- 
tered in red damask. 

648 — Pole Fire-screen. 

Old Chippendale. Finely carved mahogany frame with claw feet. 
Needlework panel. 

649 — Mahogany Centre or Card Table. 

Chippendale style. Panels and legs finely carved with Chinese fret 
and other designs. 

3 feet 4 inchet square. 

650 — Old Chippendale Table. 
Oblong. Carved legs and border. 

651 — Antique Pedestal Table. 
Carved oak, tinted with gold. 

652 — Pair Chippendale Wall Shelves. 

Sides finely carved in openwork. Fine specimens of the period. 

653 — Two Old Venetian Hall Chairs. 

Carved ornamentation of hold scrolls and heraldic panels. 

65-1 — Old William and Mary High-back Chair. 

Finely carved. Upholstered in red velvet and finished with silk 
braid and fringe. 



655 — Old William and Mary High-back Chair. 
Similar to the preceding. 

656" — Old English High-back Chair. 

George First period. Carved mahogany legs with claw feet. 
Covered with figured red damask. 

657 — Carved Mahogany Corner Chair. 

Fine old Chippendale. Openwork back panel, and claw and ball 
foot. Upholstered in red satin damask. 

658 — Occasional Table. 

French parquetry. Metal mounts. 

659 — Fair Gir ax polks. 

Louis Seize style. Mahogany with gilt ormolu mounts, shelf and 
white marble top. 

660— Two-fold Fire-screen. 

Fine old Chippendale. Finely carved openwork rail and needle- 
work panel. 

flfliflit, 3 feel 8 inchei. 

(j(jl_p AIK Chippendale Wall Cahixets. 

King-wood. Openwork sides, mirror hacks; have three shelves 
and three small drawers in base. 

662 — Pair Large High-back Chairs. 

Hepplcwhite. Carved mahogany with stretchers. Covered with 
old rose satin damask. 

663 — Pair AntWTS Italian Arm-chairs. 
Seventeenth century. Carved walnut. 

664 — Pair Axtkik Italian Arm-chairs. 
To match the preceding. 




666 



665 — Antique Venetian Chair. 

Sixteenth century. Elaborately carved and partially gilt. Orna- 
mentation of grape-vines and bold leafy scrolls. 

666 — Elaborate Old Renaissance Hall Chair. 
Walnut, artistically carved. 

( Illustrated) 

667 — Encoign v re. 

Louis Seize period. Elaborately mounted in gilt ormolu of a later 
period. Breche d'Alep marble top. 

Height, 34 inche*. 

668 — Centre Table. 

Louis Seize style. Mahogany, with basket design ; underbrace 
ornamented with chiselled gilt ormolu and brass rail. 

669 — Antique Desk. 

Flemish walnut with marqueterie panels and ormolu gilt mounts. 

670 — Four-kold Screen. 

Covered with old Renassiance velvet, backed with red velvet. 

Height, 6 feet 2 inchet. 

671 — Old Hepplewhite Mahogany Centre Table. 

With drop leaf. Carved fluted legs and border. 

Length, 3 feet Sy 2 inchet. 

672— Carved Walnut Cabinet. 

Old French Renaissance. Finely carved mouldings, corners and 
panels. 

Height, 6 feet I inch; width, 3 feet 8 inches; depth, 1 foot 5 inches. 

673 — Large Comfortable Arm-chair. 

Old Chippendale. Carved mahogany legs with claw and ball feet. 
Upholstered all over with red silk damask. 

67+ — Louis Seizk Encoignure. 

French marqueterie. Mountings of artistically chiselled and gilt 
ormolu of the eighteenth century style. Breche d'Alep marble 
top. 

Height, 3 feet; width, 21 inches; depth, 21 inches. 



675 — Antique Corner Cupboard. 

King-wood, with ormolu mountings of the Louis Quinzc style 
Breche d'Alep marble top. 

676 — Secretary Cabinet. 

Venetian. Sixteenth century. Artistically carved caryatides and 
panels. 

Height, 6 feet 10 inches; width, 5 feet; depth, 2 feet. 

677 — Four-fold Tall Screen. 

English. Eighteenth century. Leather, with painted decoration 
after Lancret. 

Height, I! feet 4-y 3 inches. 

678 — Corner Cabinet. 

Louis Seize style. Carved mahogany, with ormolu and gilt mounts 
of very fine workmanship. Glass in doors, and briche d'Ahp 
marble top. 

Ile'njht, :i feet (i inches. 

679— Louis Quinze Encoigm -he. 

Tulip-wood. Elaborate ormolu mounts of Louis Quinzc style. 
Rouge royalc marble. 

Height, 3 feet; width, 2\i inches; depth, 23 inches. 

680— Tall Fire-screen. 

Beautifully carved and gilt wood frame of Louis Seize design, 
panelled with fine French silk brocade of floriated design. Backed 
with pleated silk. 

Height, 7 feet 3 inches. 

681 — Four-fold Screen. 

Louis Seize style. Finely carved and gilt wood rails. Panels of 
needlework and applique executed in delicate tones in design of 
floral trophies, festoons and borders. After cartoons of the Louis 
Seize period. 

Height, 5 feet. 

682 — Empire Cabinet. 

Low form. Mahogany, with mounts and ornaments in ormolu. 
Black marble top. 

Height. 3 feet; width. 3 feet 8 inches; depth. 18 inches. 



683 — Louis Quinze Marqueterie Encoignure. 

Ormolu mounts. lircche sanguine marble top. 

Height, 3 feet; width, 20 inches; depth, 20 inches. 

684 — Four-fold Screen. 

Louis Quatorze style. Covered with ecru figured silk damask. 
(Double hinged. ) 

Height, 6 feet. 

68.) — Carved and Gii.t Wood Fire-screen. 

Louis Quinze style. Panelled with flowered old brocade. 

686 — Old French Carved Cabinet. 

Renaissance period, with drawers and enclosures. Caryatides, 
figures, and foliations carved in high relief. 

Height, 4 feet 8 inches; width, 3 feet 4 inches; depth, 1 foot 6 inches. 

687 — Three-fold Low Screen. 

Louis Seize style. Carved and gilt wood frame. Panels of old 
French silk brocade. 

Height, 4 feet ~V„ inches. 

688 — Grand Wall Cabinet. 

Antique French tulip- wood. Elaborately mounted in chiselled and 
gilt ormolu of a later period. Has glass shelves, doors and sides 
and mirror back. 

Height, 8 feet 9 inches; width, 6 feet; depth, 23 inches. 

689 — Louis Seize Corner Cabinet. 

Carved king-wood, with fine ormolu and gilt mounts and orna- 
ments of a later period. Sienna marble top. 

Height. 31'/;. inches. 

690 — Four-kold Screen. 

Carved and gilt wood frame. Louis Seize style. Upper panels 
of wreath and arrow design carved in openwork and backed witb 
plate glass. Lower panels covered with fine French silk brocade. 

Height, 5 feet 7 inches. 



691 — Three-fold Screen. 

Louis Seize style. Finely carved and gilt wood frame. Openwork 
and glass top panels, the lower panels of French silk brocade, in 
design of baskets of flowers and doves within wreaths in low tones 
on a salmon color ground. 

Height, 5 feet 8 inches. 

(591 a — Louis XVI. Style Secretaire. 

With ormolu mounts, roll front and surmounted by marble top 
ami ormolu gallery. 

Height, 3 feet 9 mmn; width, S feet. 

(592- Small Sofa. 

Covered with Venetian embroidery, trimmed with wide braid and 
deep silk fringe. 

69;} — Interesting Old Settee. 

English oak. Tudor period. Box seat, divided in compartments, 
with original old locks. 

Length, 6 feet. 

694 -Old Chippendale Sofa. 

Carved mahogany, loose cushion, back and sides upholstered in 

green damask. 

Height at hark, 3 feet 3 indie*; length, 5 feet 6 inches; width, 29 inrhe: 

695— Four-fold Screen. 

Caned and gilt wood frame. Panels of old-red silk damask with 
bold floral and leafy scroll design in applique of the Louis 
Quatorze period. 

696 — Pair Antique Girandoles. 

Eighteenth century. Carved and gilt wood frames and gilt metal 
candle brackets. Louis Quinze design. 

Height, 3 feet 10 itiches; width, 1 fool 1 inchei. 

697_Two Old Chippendale Girandoles. 

With candle lights. "Artistically carved wood and gilt frames. 
Very rare specimen and in fine condition. 

Height, 5 feet 6 inchet; width, 3 feet. 



698 — Rare Sixteenth-century Cabinet. 

South German. Carved oak; various figures sculptured in bold 
relief in niches and on panels of doors. The sides ornamented 
with archaic scroll designs carved in relief and tinted. Has four 

enclosures. 

Height, 6 feet 4 inches; width,\ fool 8 inches; diameter,\ foot 5 inches. 

699 — Two-fold Screen. 

Old English. Mahogany frame. Panelled with beautiful seven- 
teenth-century jardiniere velvet. 

Heiyht, 39 inches. 

700 — Small Sofa. 

Louis Quinze style. Carved and gilt frame, with cane seat and 
back. 

701— — Lounge. 

Louis Quinze style. Carved walnut, gilt frame, a cane seat and 
back. 

702 — Occasional Chair. 

Louis Quinze style. Carved walnut frame partially gilt. Cane 
seat and back ; loose cushion. 

703 — Occasional Chair. 

Louis Quinze style. Carved walnut and partially gilt frame. 

70+ — Chaise-longue. 

Louis Quinze period. Carved walnut frame partially gilt. Up- 
holstered in flowered silk and wool brocade. 

70o — Arm-chaih. 

Louis Quinze style. Carved walnut frame partially gilt. Up- 
holstered in fine old brocade of hold floral pattern. 

706— Pair Ahm-chaihs. 

Louis Quinze style. Carved walnut frames partially gilt. Covered 
with fine old silk brocade with floral pattern. 
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707 — Pair Lahge High-back Sofas. 

Louis Trei/c style. Elaborately curved walnut frames. Up 
bolstered in red silk velvet. 

70s — Two Akm-chaiks. 

To match the preceding. 

709— Twelve Side-chairs. 

To match the preceding. 



710— Old Italian Extension Table. 

Carved walnut. Seventeenth-century specimen. 

Length, 2 feet 5 inches; width, 2 feet 5 inches. 

711 — Large Mahoc.any Serving Table. 

Old Hepplewliite. Fluted legs and top border. 

Length, 7 feet; depth, 2 feet 7 incite/. 

712 — Large Upright Cabinet. 

Renaissance style. The entire surface is covered with skilfully 
carved ornamentation of foliation and scroll design. 

Height, <i feet « inches: width. I! feel 111 inches; depth. I foot 7 inches. 

718 — OlD HkhH-CAOT Clock. 

Movement, with sun and moon phases; calendar and musical at- 
tachments; strikes hours. Carved walnut inlaid case surmounted 
by three gilt wood figures. 

71+ — Pair Elaborate Wall Consoles. 

Italian. Seventeenth century. Carved and gilt wood frame of 
vine and scroll designs, with cupid supports surmounted bj mosaic 
marble slabs. 

Height. 2~ inches; width, M inches. 
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715 — Fine Old Georgian High-boy. 

Carved mahogany, with claw feet and original giJt brass mounts. 
Has six large and three small drawers. Rare specimen and in 
original state. 

Height, 7 feet; rtidth, 3 feet 3 inches. 
(Illustrated) 

716 — Old Sheeaton Sideboard. 

Mahogany, finely inlaid with satin and other woods. Bow-shape 
front. Fine specimen of the period. 

Length, 61 y g inches; depth, 28i/; inches. 

717 — Sheraton Sideboard. 

Late eighteenth century. Mahogany, beautifully inlaid with 
various woods. Has three drawers, enclosures and cellarette. 

Height, 3 feet 5 inches; length, 6 feet; tlepth. 23 inches. 

718 — Fink Old Sheraton Sideboard. 

Of satin wood, with pair of urn-shaped knife boxes to match. 
Mounts of finely wrought solid silver. 

Length, 8 feet 2 inches; depth, 27y, inches. 

719 — Elaborate Buffet. 

Renaissance style- Profusely carved ornamentation of caryatides, 
heraldic devices, cartouche and other designs. 

Height, 8 feet 5 inches; width, 5 feet 6 inches; depth, 2 feet. 
(Illustrated) 

720— Finely Carved Walnut Sideboard. 
Renaissance style. Carved to match the preceding. 

Height, 3 feet ♦ inches; xcidth, 5 feet S inches; depth, 3 feet. 

721 — Elaborate Hall Seat. 

Old Italian. Walnut, profusely inlaid with olive and pear woods. 
Box seat. 

Height, 52 inches; length, 6 feet. 



722 — Massive Cabinet. 

Italian Renaissance. Elaborately carved with cardinal's and other 
coat-of-arms, caryatides and mouldings executed in high relief 
and partially gilded. With shelves, enclosures and drawers. 

Height, 9 feet; width, 8 feet 1 inch. 

72!$. — Set of Choir Stalls. 

Italian. Seventeenth century. Massively built in walnut and 
inlaid with olive and other woods. Incised Latin inscript.on on 

c oi mces. Height, 7 feet 9 inches; length, 13y 2 feet. 



FIFTH AND LAST AFTERNOON'S SALE 



SATURDAY, FEBRUARY 6th, 1909 
AT THE AMERICAN ART GALLERIES 

BEGINNING PROMPTLY AT 2.30 O'CLOCK 

HANDSOME FURNITURE 

724 — Footstool. 

Carved and gilt wood frame. Upholstered in French flowered 
brocade. 

725 SlDK-CHAIR. 

Regency period. Carved and gilt wood frame. Covered in fine 
old Genoese figured velvet. 

726" — Pair Occasional Chairs. 

Artistically carved and gilt wood frames of the Louis Seize style. 
Seats covered with antique Beauvais tapestry of very fine quality. 

727 — Lady's Writing Table. 

French. Louis Quinze style. Tulip-wood, with chiselled and gilt 
ormolu mounts. Leather top. 

Length, 24 inches; tcidth. 14 inches. 

728 — Pair Gilt Wood Pedestals. 

Louis Quinze design. Finely carved ornamentation; four claw 
feet. 

Height , 29 inchet. 

729— Carved and Gilt Wood Pedestal. 

Louis Seize style. Scroll pattern, with column and floral festoons. 

Height, 3 feet 11 inches. 



730 — Four Carved Mahogany Chairs. 

Fine old Hepplewhito. Covered with a gray-green damask. 

731 — Two Louis Seize Chairs. 

Carved and gilt wood frames and openwork back. Covered with 
French flowered brocade. 

732 — French Fire-screen. 

Carved and gilt wood frame. Tapestry panel, pastoral subject 
after the style of Boucher. 

Height, 3 feet 6 inches; width, -2 feel 2 inches. 

733 — Low Fire-screen. 

Carved gilt wood frame of Louis Seize design. Panelled with fine 
old Flemish tapestry of floriated pattern and backed with old-red 
satin damask. 

Height, 3 feet 4 inches. 

734 — Lady's Secretaire. 

Louis Quinzc period. Fine niarqucterie, with gilt ormolu mounts 
of later period. 

735 — Louis Seize Corner Cabinet. 
Gilt ormolu mounts of a later period. 

736 — Two Side-chairs. 

Carved and gilt wood frame of Louis Seize style. Covered with 
figured French satin damask. 

737 — Four High-backed Chairs. 

Carved and gilt wood frames of Regency period. Covered With 
old French blue figured velvet on a cream-colored satin ground. 

738 — Two Side-chairs. 

Finely carved gilt frame of the Regency period. Seats and back 
covered to match the preceding. 

739— Four Mahogany Arm-chairs. 

Old English. Cane seats, finely painted: decoration by Pergolesi. 



740— Old English Work Table. 

Decorated copper top; the subject after Angelica Kauffmann. 

741 — Gem Table. 

French tulip-wood, with inlaid panels. Mountings of gilt and 
chiselled ormolu of artistic workmanship. 

Length, 2 feel 9 inches; width. 1 foot 5 inches. 

742— Gem Table. 

Similar to the preceding. 

Length, 2 feel 9 inchei; \cidth. 1 fool 5 inches. 

743 — Large Arm-chair. 

Old Italian. Carved and gilt frame; seat ami back covered with 
old-worsted needlework. 

744 — Gem Cabinet. 

Regency style. Carved wood and gilt, with glass fronts, sides, 
shelves and mirror hack. 

745 — Pair Antique Italian Arm-chairs. 

Seventeenth century. Carved walnut frames, with gilt terminals. 
Upholstered with embossed leather and large brass nail>. 

746 — Pair Antique Italian Arm-chaihs. 
To match the preceding. 

747 — Oli> Buhl Pedestal. 
French. (Jilt ormolu mounts. 

Height, 4 feet 7 inches. 

748 — Small M.utiii ktekie Commode. 

Louis Quinze period. Elaborate gilt metal mounts of Louis XV. 
style. Jeaurdc Martin marble top. 

Height, 2 feet 10 inches; iridth, 2 feet 7 inches; depth, 1 foot 8 inches. 

749 — Small Tulip-wood Commode. 

French. Louis Quinze period. Bridie d'Alep marble top. 

Height, 2 feet 8 inches: iridth, 18 inches; depth, 11 inches. 



750 — Centre Table. 

Italian. Early eighteenth century. Spiral legs and stretcher; 

the top inlaid with various woods and ivory. 

Length, 4 feet; width, 2 feet 10 inches. 

751— Carved and Gilt Wood Seat. 

Covered in old French tapestry. Louis Quinze style. 

752— French Fire-screen. 

Carved and gilt wood frame. Louis Seize design. Tapestry 
panel of birds, floral and scroll design in low tones on a rose-pink 

gr0Und * Height, 4 feet 2 inches; width, 2 feet 1 inches. 

753— Three-fold Screen. 

Panels of very fine antique silk needlework of the eighteenth 
century. Figures, birds, animals, flowers and scrolls executed in 
brilliant colors on a gold ground. Carved and gilt wood frame 

of Louis Quinze style. 

Height, 4 feet 8 inches; extended width. 4 feet 9 inches. 

754 — Louis Seize Centre Table. 

Olive-wood; mounts of gilt ormolu of later period. Has shelf 
underneath and velvet top with gilt brass rail. 

Height, 2 feet 6y 2 inches; diameter, 2 feet. 

755— p AlR Large Pedestals. 

Venetian. Early eighteenth century. Carved wood gilded and 

P al " Height, 3 feet 10 inches. 

756 — Large Pedestal. 

Venetian. Earlv eighteenth century. To match the preceding. 

Height, 3 feet 10 inches. 

757 p A iB Antique Italian Chairs. 

Seventeenth century. Elaborately carved and gilt wood frames, 
with Florentine mask terminals, bold scroll legs and underbrace. 
Covered with red velvet and metal braid applique of the period, 
with movable backs. 



758 — Louis Quatorze Chaik. 

Carved and gilt legs with claw feet and lion's head ornament. 
Covered with fine old figured silk Genoese velvet. 

759 — Magnificent Escritoire. 

French Louis Seize style. Carved mahogany with very fine gilt 
ormolu mounts, and richly embellished with numerous finely painted 
miniatures executed on ivory and silk, and encased beneath glass 
in metal-bordered compartments on top and at ends. 

760 — Two-fold Carved and Gilt Wood Screen. 

Panels of artistic French needlework applique on satin. The 
designs are sacred flowers and elaborate scrolls executed in silver 
threads and various silks. The reverse panels are of fine needle- 
work, and consist of floral designs and foliations executed in 
delicate colorings. 

Height, 6 feet 8 inches; extended width, 6 feet i inches. 

761— — Drawing-room Table. 

French tulip-wood with inlaid panels. Mountings of gilt and 
chiselled ormolu of fine workmanship. 

Length, 2 feet 9 inches; width, 1 foot 6 inches. 

762 — Pair Arm-chairs. 

Fine old Chippendale. Claw and ball feet. Shell ornaments and 
graceful scroll-shaped arms. Upholstered in moss-green velvet. 

763— Six Chairs. 

Antique Italian style. Carved wood frame, upholstered in fine old- 
red and gold brocatelle. 

764 — Corn ku Divan. 

Louis Seize style. Handsomely carved and gilt wood frame; seat 
and back covered with floriated French brocade. 

765 — Fire-screen. 

Louis Quatorze style. Finely carved walnut frame of shell and 
foliated scroll design. Panelled with very fine old Flemish tapes- 
try. Figure of angel upholding trumpets woven in fine colors. 
Backed with old-red satin damask. 

Height, i feet 5 inches; width, 28 inches. 



766 — Three-fold Screen. 

Carved and gilt wood frame of the Regency style. Three panels 
of old seventeenth-century leather decorated with figures, flowers 
and other designs in brilliant colors. 

Height, 6 feet; extended width, 7 feet. 

767— — Antique French Haep. 

Eighteenth century. Carved gilt and decorated frame. 

Height, 5 feet 6 inches. 

768 — Renaissance Screen. 

Four-fold panels of finest quality of old Renaissance tapestry. 
Classical design executed in harmonious colors. Elaborately 
carved and gilt wood frame, of Renaissance design. 

Height, 6 feet 1 inch; width, 5 feet. 

7(i9 — Renaissance Screen. 

Similar to the preceding. 

Height, 6 feet; width, t feet. 

770 — Antique French Marqueterie Commode. 

Louis Quinze period. Ormolu and gilt mounts. Rouge royaU 
marble top. 

Height, 2 feet 9 inches; length, 3 feet 8 inches; depth, 1 foot 9 inches. 

771 Antique Writing Table and Cabinet Combined. 

French. Early eighteenth century. Made of walnut and king- 
wood; mountings of gilt ormolu. Has sliding top, drawers, glass 
door, shelves and mirror back, and is surmounted by a circular- 
shaped clock with bronze ornament. 

Length, 3 feet 2 inches; width, 1 foot 7 inches. 

772 — Pair Elaborate Pedestals. 

Louis Quatorze style. Carved and gilt wood of bold scroll and 
leaf design. 

Height. 3 feet 2 inches; diameter, 22'/., inches. 

773 — p Aia Old Italian Wood Pedestals. 

Sixteenth century. Carved, gilt and tinted decoration. 
From the Bardienne Collection, Florence. 

Height, 4 feet. 



774— Four Old Chippendale Side-chairs. 

Carved mahogany frames with cabriole legs. Seats covered with 
red damask. 

775 — Set Beautiful Old Chippendale Chairs. 

Mahogany; openwork backs artistically carved. An exceedingly 
fine set of the " Chippendale-French " style. Consists of one arm- 
chair and eight side-chairs. 

776 — Empire Arm-chair. 

Carved and gilt wood frame with repousse" gilt metal mounts. 
Covered with old French brocade. 

777 — Arm-chair. 

Carved and gilt wood frame of Louis XVI. design, with loose 
cushion; back and arms of petit point of French Louis Seize 
period, in design of tree peonies in bloom in fine colors. 

778 — Antique Arm-chair. 

Louis Quatorze period. Artistically carved walnut frame. 
Covered with figured red satin damask. 

779 — -Carved and Gilt Seat. 

Louis Quinzc style. Bold scroll and openwork frame. Seat 
covered with fine old Flemish tapestry. 

780 — Antique Cassone. 

Venetian. Late sixteenth century. Ornamentation gilded and 
tinted. 

Height, 21 inches; length, 5 feet 6 inches. 

781 — Console Table. 

Louis Quinzc style. Elaborately carved and gilt wood. Brtchc 
violet marble top. 

Height, 2 feet 10 inches; length, 3 feet 1 inch. 

782— French Marquise. 

Louis Quinzc style. Finely carved walnut frame. Loose cushion; 
back and arms covered with fine old Aubusson tapestry of floral 
design on old-rose ground. 



783 — French Mahuuise. 

To match the preceding. 

784 — Pair ok Bergeres. 

Carved and gilt wood frames of the Louis Quinze style. Loose 
cushion seats and backs covered with fine old French tapestry; 
the designs being the " Fables " of La Fontaine. 

785 — Small Settee. 

Carved and gilt wood frame of the Louis Quinze style. Up- 
holstered in antique silk ; needlework floral designs in two shades 
of blue on golden-yellow ground. 

Lentjlh, 3 feet 2 inches. 

786 — French Sofa. 

Carved and gilt wood frame of the Louis Seize style. Seat and 
back covered with old French tapestry, the designs being pastoral 
subjects and La Fontaine's " Fables." 

Length, l feet 10 inrher. 

787 — French Bergere. 

Louis Seize style. Carved and gilt wood frame. Loose cushion 
seat and back upholstered in very fine antique Beauvais tapestry. 

788 — Louis Seize Curio Cabinet. 

Ornamented with elaborate mounts in gilt ormolu of ft later 
period. Has glass in doors and sides, mirror back and three plate- 
glass shelves, and is surmounted by a slab of marble. 

Height, 4 feet 2 inches; width, 8 feet 2 inchet; depth, 1 foot 3 inches. 

789 — French Upright Cabinet. 

Louis Seize style. Mountings and ornaments of artistically 
chiselled ormolu. Has enclosures, corner shelves and breche 
d'Alcp marble top. 

lleiiiht. I feet ' inches : \riiith, 3 feet 9 inches; depth. 20 inches. 

790 — F K KXCB FlRE-SCEEEN. 

Elaborate carved wood and gilt frame of the Louis Seize style. 
Panel of fine old French tapestry of figure subject with a border 
of floral design executed at a later period. 

Height, 4 feet 8 inches; width, 2 feet 7 inches. 



791 — Four-fold Screen. 

Antique walnut frame. Carved in design of Louis Seize period. 
Panelled with rich seventeenth-century jardiniere velvet of bold 
floral patterns on a golden-3'ellow ground. 

Extended width, 9 feet 8 inches; height, 5 feet 8 inches. 
(Illustrated) 

792— — Elegant Venetian Centre Table. 

Rosewood. Profusely inlaid with mother-of-pearl, ivory and 
brass. Medallion ornamentation, illustrating biblical and mytho- 
logical subjects: the borders of floral design. 

Length, 4 feet 3 inches; width. 3 feet 2 inches. 

793 — Antique Italian Lectern. 

Carved and gilt wood of an elaborate scroll design; openwork 
panel. 

Height. 6 feet. 

79-i — Old Italian Marriage Chest. 

Carved and relief ornamentation gilded and tinted. 

Height, 25 inches; length. 48 inches. 

795 — Antique Commode. 

French. Eighteenth century. King-wood and marqueterie. Orna- 
mented with bold leafy scrolls wrought in ormolu of modern 
workmanship. Has vcrtc antique marble top. 

Height, 3 feet; length, 4 feet: depth. 2 feet. 

796 — Chaise Longue. 

To match the preceding. 

797 — Two Occasional Chairs. 
To match the preceding. 

798 — Two Large Aem-chairs. 

Regency style. Finely carved French oak frames, covered in 
crimson satin damask of fine quality. 

799 — Pair Large Arm-chairs. 

Louis Quator/e style. Caned wood and gilt frames. Up- 
holstered all round in figured green satin damask with bold leafy 
scrolls in applique velvet. 



800 1, ARC K A RM-CHAIR. 

Louis Trcize style. Finely carved walnut, anus, legs and under- 
brace. Seat and back covered with old worsted needlework. 

801 — Console Table. 

Regency style. Of skilfully carved and gilt wood. Griotte 
jtantivhcc marble top. 

Height, inches; length. 33 inches; depth, -0 inches. 

802 — Carved and Gilt Wood Console Table. 

Louis Seize style. Floral festoons and scroll design. Carrara 
marble top. 

Height, 33'/. inches; length, 3 feet 11 inches; depth, £i inrhes. 

80S — Antique Lectern. 

Italian. Seventeenth century. Elaborately carved walnut: 
panel of rich embroidery. 

804 — Large Round Table. 

French Louis Seize style. Elaborately mounted and ornamented 
with chiselled and gilt ormolu bas-relief scrolls and other designs. 
Basket design stretcher. Carrara marble panel inserted in top. 

Diameter, 3 feet B inches. 

805 — Antique Side-table. 

Italian. Eighteenth century. Carved and gilt wood frame of 
artistic workmanship. Surmounted with a massive slab of rouge 
roijalc marble. 

Length, 6 feet ; width, 34'/ a inches. 

806 — Fire-screen. 

Louis Quinze style. Carved and gilt wood frame, panelled with 
fine Anbusson tapestry. Floral festoons and bouquets on pink 
ground. Backed with old-red satin brocade. 

Height, 51 inches; width, 32 inches. 

807 — Parlor Cabinet. 

Tall, narrow shape. Louis Seize period. Gold lacquer ami 
painted decoration: gilt ormolu mounts and Sienna marble top. 
Has glass doors, mirror back ami three shelves, the latter covered 
with silk. 

Height, 4 feet 11 inches: width, -JH inches. 
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808 — French Cabinet. 

Louis Quinze style. Parquetry veneer. Mounts of very fine gilt 
ormolu, glass in doors and sides, mirror back and two plate-glass 
shelves. Surmounted by a massive marble top. 

Height, 3 feet 2 inches; width, 3 feet 8 inches; depth, 22 inches. 

809 — Large Arm-chair. 

Louis Treize style. Arms, legs and underbrace finelv carved with 
scroll designs, and shell and leaf ornaments. Upholstered in old 
worsted needlework. 

810 — Console Table. 

Louis Quinze style. Carved and gilt wood of openwork and 
foliated pattern. Brcche sanguine marble top. 

Height, 2 feet 10 inches; width, 3 feet; depth, 1 foot 7 inches. 

811 — Fine Old Louis Treize Arm-chair. 

Artistically carved walnut frame. Upholstered in fine old worsted 
needlework. 

812 — Old Italian Lectern. 

Gilt wood. Elaborately carved, bold scroll designs, cherub head 
ornaments and urn-shape terminals. 

813 — Magnificent Marquise. 

Carved and gilt wood frame. Sumptuous and artistically orna- 
mented with figures, foliated scrolls, floral festoons and other 
designs skilfully executed in bold relief and openwork. Loose 
cushion seat and panelled back, covered with rich crimson satin 
and gold-thread brocade. 

81 i — Two Large Akm-chairs. 

Finely carved and gilt wood frames of the Louis Quinze style. 
Upholstered in sumptuous red satin and gold-thread brocade of 
bold floral pattern. 



815 — Large Arm-chair. 

Finely carved and gilt wood frame of Louis Quinze period. Up- 
holstered with sumptuous crimson and gold-thread brocade of 
bold floriated pattern. 

810 — Bergere. 

Louis Quinze style. Finely carved and gilt wood frame. Up- 
holstered with sumptuous crimson satin and gold thread of 
floriated pattern. 

817— Semicircular Shape Commode. 

With very fine gilt ormolu mounts and ornaments of a later 
period. Has three drawers, side shelves and breche sanguine 
marble top. 

Height, 33 inches; length, 51 inches; depth, li inches. 

818 — Curio Cabinet. 

Louis Seize design. Mahogany, profusely ornamented with gilt 
ormolu of artistic workmanship. Lower shelf and top with gilt 
metal rail. 

Height, G feet 7 inches; width, 3 feet 8 inches. 

819 — Louis XVI. Upright Secretaire. 

Tulip-wood. Breche d'Alep marble top and shelf. Gilt metal 
mounts of the Louis Seize style. 

Height, 3 feet 9 inches; width, 22 inches; depth, 13 inches. 

<S20 — Fine Mabqueterie Commode. 

Bow front. Louis Quinze style. Elaborate mountings in gilt 
ormolu of very fine workmanship. Brake sanguine marble top. 

Height, 34 inches; length, 4 feet 9 inches; depth. 27 inches. 

821- — French Sofa. 

Carved and gilt wood frame of the Louis Seize style. Seat, back 
and arms covered with very fine old French tapestry. 

Length, 5 feet 3 inches. 

822— Large Arm-chair. 

Louis Seize period. Finely carved wood frame. Covered with 
ruby-red figured Genoese velvet. 



823 — Large High-back Sofa. 

Carved and gilt wood frame of the Louis Seize style. Seat and 
back covered with fine old French tapestry. 

{Illustrated) Length, S feet 1 Inch. 

824 — Lady's UrniGHT Secretary. 

Louis Seize period. Very fine ormolu and gilt mounts of later 
period. Marble shelf and top. 

Ileight, 3 feet 10 inches; width, 2ly 2 inches. 

825 — Cabinet. 

Louis Quinze style. French parquetry, elaborately ornamented 
with gilt ormolu mounts. 

826 — Elaborate French Wall Cabinet. 

Louis Quinze style. Carved and gilded oak. Has glass shelves, 
doors and sides. 

Height, 6 feet 9 inches; width, 5 feet; depth, 17 inches. 

827 — French Console Table. 

Regency style. Carved and gilt wood frame. Langucdoc marble 
top. 

Height, 2 feet 11 inches; length, 4 feet; depth, SO inches. 

828 — Carved and Gilt Wood Console Table. 

Louis Quinze style. Leafy scrolls and openwork design and bird- 
nest ornament. Has brcchc sanguine marble top. 

Height, Sly, inches; length, 3 feet 8 inches; depth. 22 inches. 

829— Two Loris XVI. Rergeres. 

Finely carved and gilt wood frames. Loose cushion seats; back 
and arms covered with very fine old Rcauvais tapestry, in design 
of vases of flowers, festoons and foliations in low tones on an 
ivory-white and pink ground. 

830 — Small Louis Quinze Sofa. 

Carved and gilt wood frame. Artistically carved in relief and 
openwork, and ornamented with figures of Chinese and monkeys. 
Loose cushion; back and arms upholstered in fine old Reauvais 
tapestry, with designs of pastoral scenes, flowers and scrolls in 
low tones. 



831 — Pair Louis Quinze Occasional Chaiks. 
To match the preceding. 



832 — Pair Louis Quinze Marquise. 

Elaborately carved gilt wood frames of exceedingly fine work- 
manship. Loose cushions; back and sides covered with fine old 
Beauvais tapestry, the cushions illustrating scenes from La 
Fontaine's " Fables " and the back panel an Oriental figure 
subject. 

833 — Loris Quikze Marquise. 

Carved gilt wood frame of fine workmanship. Upholstered all 
over with very fine old Beauvais tapestry depicting pastoral sub- 
jects, executed in fine low tones. Loose cushion. 

834 — Louis Quikze Banquette. 

Elaborate! v carved gilt wood frame of openwork and hold scroll 
designs skilfully executed. Upholstered in very fine Beauvais 
tapestry, illustrating scenes from La Fontaine's " Fables." 

835 — Louis Quikze Petit Divan. 

Artisticallv carved gilt wood frame. Upholstered in very fine 
Beauvais tapestry. Loose cushion. 

836 — Lons Quikze Corner Chair. 

Finely carved gilt wood frame. Seat and back covered in very 
fine Beauvais tapestry, illustrating scenes from La Fontaine's 
" Fables." 

837 — Large TuLir-wooD Commode. 

Louis Quinze period. Artistically wrought gilt ormolu mounts 
and ornaments of the Louis Quinze style. Rriche sanguine marble 
top. 

llei'/hl, -' feet 10 inehru; tenijth, :i feel 9 inehen; ilepth, inrhm. 

838 — Large Sofa. 

Carved and gilt frame of Louis Seize style. Loose cushion, back 
and arms covered with figured pale-blue satin damask. 



839 — Laege Antique Sofa. 

Italian. Seventeenth century. Artistically carved walnut frame 
and legs. Seat and hack covered with fine old jardiniere velvet. 

Length, 6 feet 8 inches. 

840 — Large Antique Sofa. 
To match the preceding. 

Length, 6 feet 8 inches. 

841 — Four Antique Side-chairs. 
To match the preceding sofa. 

842 — Four Antique Side-chairs. 
To match the preceding. 

843 — Antique French Sedan-chair. 

Artistically painted panels of pastoral and other subjects, lined 
with figured green velvet. 

844 — Historical Harpsichord. 

A cembalo or harpsichord of the eighteenth century. Used by 
Gioachino Rossini, the father of modern music, during his first 
lessons, and later when composing some of his masterpieces. The 
case is decorated in soft colors of red, blue and black, with eagles, 
heads of woods nymphs and flowers. A tin box containing docu- 
ments relating to the instrument and authenticating the same 
will be given to the purchaser. 

BEAUTIFUL OLD TAPESTRIES 

845 — Seventeenth-century Brussels Tapestry: A Valance. 
From a central design of a basket, piled with melons, plums and 
cherries, two wreaths of flowers are suspended upon scrolls, ter- 
minating in a device at the right of a hawk carrying a bird in its 
claws, and on the left of a hawk resting upon flowers. The colors 
are bright red, blue, green and yellow on an olive ground, and 
the tapestry is of extremely fine quality. 

Height, 1 foot 7 inches; icidth, 1? feet 5 inches. 



846— — Sevexteexth-cextury Brussels Tapestry : Alexander and 

Victory. 

Probably suggested by Pliny's account of Apelles' picture of 
Alexander walking band in band with Victory. Tin's composition 
represents a youth, in greaves, cuirass and helmet, holding the 
hand of a girl, who is clad in a yellow chiton, across which an old- 
rose mantle is draped from the left, shoulder. A tree trunk and a 
smaller stem with oak foliage form the background. 

lleii/ht, 7 feel ; width. :5 feel (i inches. 

847 — Sevexteexth-cextury Flemish Tapestry: A.UB-HOUSK Scene 

— After Texiers. 
Outside an inn. Hint bears the sign of a crescent, a party of hunts- 
BMP are drinking at a table. One in blue, with a game bag slung 
from his shoulder, turns toward the spectator. To the left of the 
group is a servant holding two dogs. A portion of a figure with 
upraised arms appears on the right ; the hostess is entering the 
inn door, and a man in a red cap looks out of a top window. 

Height, 7 feet 9 inchet; width, 3 feet 6 inches. 

848 — Sevexteexth-cextury Flemish Tapestry: Village Scexe — 

Aftee Texiers. 
On the right stands a cottage, which a man in a red coat is enter- 
ing, while a woman looks out of a lower window and a man's 
head appears in the upper one. Outside, a woman holds a sheaf 
of wheat, another is raking, and a man, as he binds up several 
sheaves, is watched by another man and two children. Farther 
back, a wagon is crossing the street, with the driver on the horse's 
back, and an orchard, roof and sky close in the distance. 

Height, 8 feet 1 inch; width, \ feet 6 inches, 

849 — Sixteenth -centu ry Flemish Tapestry: The Dki-artixg 

Guests — After Teniers. 
Three men seem to be assisting their companion, while the fifth 
turns back to speak to a man and woman whose heads appear 
under a wooden entrance on the right. The party is proceeding 
to descend a slope, down which their dogs are already running 
toward a stream. On the opposite bank, cottage roofs and a 
church spire appear among the trees. A big elm grows on the 



right of the picture, leans across it and fills the top with foliage. 
The border consists of a conventional " repeat," embellished 
with devices of crossed torch and bow, crossed quivers and shells. 

Height, 10 feet 8 inciter; width. 4 feet 9 inches. 

( III u.st rated) 

HDO Sixteenth-century Brussels Tapestry: Solomon and the 

Queen of Shkha. 
Seated in the centre of the group are the two principal figures, 
the Queen holding the book of the " Wisdom of Solomon." On 
her right sits another male figure, and two others are raised above 
her head, one of them pointing to a turbaned standing figure. 
Back of these appear two heads, while on the right of Solomon, in 
the foreground, stands another man. Suspended behind the 
group is a golden dossal with tassels. 

Height, 8 feet 2 inches; tcidth, 4 feet. 

851— Sixteenth-century French Tapestry (with original border) : 

A Decorative Panel. 
At the foot of the design, bold scroll work, with acanthus folia- 
tions, bright crimson, blue and yellow, encloses a basket piled 
with gay flowers. Above is a bunch of flowers, encircled with an 
olive wreath, bearing blossoms and berries, and, surmounting 
this, a festoon of flowers hangs from the decorative scroll work 
that has been continued up the sides of the composition and 
frames in the top. 

The border consists of a guilloche ornament on a red ground, with 
shells at the corners, and cartouches in the centre of each of the 

four sides. . 

Height. S fu l: iniith. o feet i ur*w. 

852- Seventeenth-century Brussels Tapestry (with original 

border): A Verdure Panel. 
I,i the foreground, a swan in white plumage is engaged in combat 
with a dog. Noble trees and a charming water effect combined 
with a well-defined landscape make a pleasing ensemble. The 
beautiful blending of the different tones is characteristic of 
tapestrv <>f this period. 

The original horder is composed of floral and ribbon effects m 
Imrmonious tones. ^ ^ g ^ ^ g ^ % 



853 — Sixteenth-century Renaissance Tapestry (with original 

border, except in the restored part at the top) : A Battle 
Scene. 

In the centre a spearman holds his ground against the attack of 
a group of spearmen and swordsmen who are charging from the 
left. To the right is a confusion of rearing horses and soldiers, 
slashing at one another with their swords. In the middle distance 
are other soldiers fighting, while in the background ranks of 
spearmen are pressing forward to an arch that leads into a walled 
tow T n. The armor and weapons are of Roman style, with prevail- 
ing hues of red, blue and gold. 

The border is formed of a repetition of red scroll-work in- 
terspersed with flowers ; but in the centre of each side is the figure 
of a satyr, with a bird in his hand and grapes surrounding him. 

Height, 8 feet 6 inches; width. 13 feet 10 inches. 

( III wit rated) 

854 — Seventeenth-century Brussels Tapestry: Pair Verdure 

Panels — Garden Scenes. 
On the right of the scene is an elaborate fountain, composed of 
dolphins surmounted by a sea-horse with a monkey on its back. 
It is surrounded by a mass of foliage among which appears the 
red fruit of cherries. Roses and other flowers fill in the lower 
corner. Balancing this arrangement, on the left, are columns, 
supporting an entablature, which rise behind a tall white-rose bush 
and are overhung with oak and pear trees. Receding in the 
centre of the composition is a formal garden with fountains that 
terminate in a balustrade, punctuated with statues. A flight of 
steps leads up to a building of columns and arches, while to the 
right of this and stretching hack is a vista of sloping landscape. 

Height, 8 feet; width. 13 feel 3 inches. 

855 — Seventeenth-century Brussels Tapestry: Garden Scene 

(Similar to the preceding). 
Immediately in front, on the left, is a hint of water, bounded by 
a stone-supported bunk, on which stand a peacock and his mate. 
Behind the birds a path straggles through a grove of trees, one 
of them laden with apples. Across the centre of the middle dis- 
tance runs a balustrade, with an orange tree in a vase on the 



newel-post, while farther back on the right appear a fountain 
and a flight of steps that lead up to a villa, built on a terraced 
eminence. The central distance is filled with a formal garden, 
whose pattern of paths and flower-beds extends back to a tall 
fountain, beyond which is a glimpse of a villa's roof and of faint 

hills. 

Height, 7 feet 10 inchet; width, 15 feet 8 inchet. 

856 — Italian Renaissance Tapestry (with original border): A 
Sporting Scene. 

The central feature is a circular island, fenced round with a 
trimmed hedge. It is occupied by a handsome villa, with portico 
and arcades and two high towers. A bridge connects it with the 
mainland that forms the foreground of the composition. Here, 
on the left, a man, accompanied by two dogs, is firing a fusil; 
near him a man sits watching another one as he fishes, while 
farther to the right three mounted huntsmen and two runners 
are closing in on a hare that is being chased by three hounds. 
In the nearest plane of the picture are cherry bushes, flowers, 
rabbits and pheasants. 

The border, with predominating hues of blue, green and vellow, 
is composed of scrolls, vases, masks, birds, fruit and flowers. 
A most remarkably rare piece, and almost unique outside the 
Cluny Museum. 

Height, 9 feet 9 inchet ; width. 15 feet 10 inchet. 
(Illustrated) 

857 — Sixteenth-centuky Italian Tapestry (with original border) : 
A HrxTi.vc; Party. 
A hunted stag has taken refuge in the moat of a castle. A man 
has grasped his antlers and two hounds are swimming toward him. 
On the near bank two servants are holding the hounds in check, 
while a third blows a horn. In the centre a huntsman reins in his 
horse and beckons to a mounted group, on the left, of two ladies 
and a gentleman. One of the ladies rests her arm on the shoulder 
of a man who stands beside her. Behind tliis group is a rocky hill, 
along the edges of which wind the fortified walls of the castle. 
The colors of the background are pale-blues, greens and creamy- 
amber; those of the costumes lively blue, scarlet and yellow. 
The original border, gold upon a red ground, is composed of a 



laurel wreath, bound with ribbons and another band of conven- 
tional design. 

The design of this panel is in the style of Lucas Van Leyden. 

Height, 9 feet 9 inches; width, lo feet 10 inches. 

858— Seventeenth-centuey Brussels Tapestry: Verdure Panet. 
— A Garden Scene. 
A camellia bush in a tub, poppies and hollyhocks form a screen 
of flowers across the front, beyond which is spread out a beautiful 
formal garden that recedes to a distant villa. Prominent among 
its varied features is a fishpond on the right of the composition, 
into which the water spouts from the mouths of a sphinx and two 
carved dragons. Along its edges runs an arcade of " pleached 
yew," and beyond it a path between rows of tall thin-stemmed 
trees to a lofty arch. 

The original border of Flemish Renaissance design comprises an 
arrangement of floral wreaths interrupted by vases, spaniels, fish 
and other devices, the colors of which are blended in a golden tone. 

Height, 9 feet 11 invite*; wiilth, 12 feet I inches. 
(Illustrated) 

§59 — Seventeenth-century Flemish Tapestry (with original bor- 
der) : Landscape. 
Beyond a strip of water, bordered with reeds, are three groups 
of trees, growing out of little rocky knolls. From behind them, 
on the right, appears a river that crosses the centre and flows to 
the left, where it disappears under a bridge. Near the latter are 
a church and a building with two spires. Another spire shows 
among elm trees in the centre of the scene, and beyond this point 
the landscape fades away to distant hills. 

The border is composed of a profusion of small flowers, among 
which tulips, roses and narcissuses are frequent. Woven in the 
right lower margin arc the letters P. P. 

This tapestry is celebrated for its mellow tone and artistic per- 
spective. 

Height, 8 feet ft inches; icidth, 17 feet 5 inches, 

860 — SKVKNTKKXTii-i'EXTi uv Brussels Tapestry (with original bor- 
der): Verdure Panel — A Garden Scene. 
From the foreground of flowers and thistles, where a peacock ap- 
pears on the right, trees on each side lead back a short distance 



to a garden of formal design. An orange tree in a box fronts 
the entrance, which is flanked by two newel-posts, surmounted by 
balls on which stand the carved figures, respectively, of a peacock 
and a parrot. A balustrade of masonry encloses the garden, 
leaving, however, three other entrances, which are surmounted by 
arches. Beyond the end one are visible a chateau and distant hills. 
The border is composed of broad bands of flowers, interspersed 
with trophies of war, such as arms, cuirasses and flags. 

Height, 9 feet 2 inches; width, 15 feet 2 inches. 

861 — Seventeenth-century Flemish Tapestry (with original bor- 

der): Verdure Panel — A Landscape. 
A little way back from the flowers in the foreground, single trees, 
rising on each side of the composition, join their branches over- 
head. Across the middle distance flows a stream, which is spanned 
by a small bridge without rails, at opposite ends of which stand 
long-legged, plumed birds eying each other. The stream dis- 
appears in the left distance under the arches of a bridge that joins 
the two parts of a stately villa. Handsome edifices appear among 
the trees on the slopes of the receding landscape. 
The border is of Renaissance design, composed of a series of 
scrolls and devices of winged figures and roses, interspersed with 
flowers. 

Heif/ht, 10 feet; iridth, 9 feet 10 inches. 

862 — Sixteenth-century Brussels Tapestry (with original border) : 

A Battle Scene. 
In the foreground is a conflict of archers on foot and mounted 
spearmen; all accoutred in Roman armor. The battle extends 
through the middle distance to a series of four knolls, crowned 
with fortifications; and conspicuous on the right is a charge of 
elephants, bearing howdahs, filled with soldiers. One of the beasts 
has fallen. 

The border suggests the triumph of war and peace over sky, land 
and water. In the centre of the top, Jove with his thunderbolt 
appears in a ring of clouds, on which recline Juno with her 
peacock and Mercury with the caduceus. On each side is a 
space of sky, sprinkled with birds, terminating at the corner in a 



cloud-encircled figure of a woman. One of these holds a vulture 
on her wrist; the other bears an olive branch and is accompanied 
by a dove. Down the left border is a vista of woodland, spotted 
with elephants, deer and rabbits, which ends in a figure of Plenty, 
holding a cornucopia. The border on the right corresponds in 
design, though of Oriental suggestion, with palms, camels, lions 
and a winged dragon. It terminates in a figure with a vase from 
which water flows into the sea, that is represented in the bottom 
border. Here are various kinds of fish and marine monsters, while 
the centre is occupied by a design of Neptune in a chariot, drawn 
by sea-horses. 

In the margin, lower right, appear the initials B. B. 

Height, 10 feet; width, 15 feet 3 inchet. 

863 — Seventeenth-century French Tapestry (with original bor- 

der): Landscape with Birds. 
A pool occupies the centre of the foreground ; a duck is swimming 
in it, while a crane is perched on a stone that projects above the 
water, and its mate is standing on the bank. On the left are a 
broken tree-trunk and a tree of big girth, whose foliage fills in 
the corner of the composition. As a pendant to this on the right 
are a bush on which a king-fisher rests and a clump of trees that 
stretches back to the middle distance, where a road leads across 
the picture to a cottage on the left. Bevond the road is a further 
expanse of water and a view of meadows dotted with trees. 
The border is formed of broad wreaths of tulips, roses and other 
flowers, with trophies of ostrich feathers in the four corners and 
a central device, at the top, of a vase filled with flowers. 

Height, 11 feet 10 inches; width, 1-1 feet 8 inchet. 

864 — Seventeenth-century Brussels Tapestry ( with original bor- 

der) : Landscape and Birds. 
Extending across the front arc three small knolls, with oak and 
elm trees that join their branches overhead. Here a duck is 
swooping down and a blue and red bird and a crimson macaw show 
against the foliage, while on the ground are a cock and hen 
pheasant and two long-legged birds with golden crests. In the 
middle distance, on the left, is a hridge that crosses a river, which 
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after passing a ruin of arches upon arches reappears in the central 
distance. Here is a villa, silhouetted against faint hills. 
The border is based upon a repetition of red scrolls, interspersed 
with shells, flowers and honeysuckle designs. In the right lower 
margin appears the signature BEHAGLE, who was director of 
the Brussels factory. 

Height , 10 feet \ inches; iriillh. 13 feel J iuelns. 

865 — An Exceedingly Rare Set ok Four Skvkn i kknth-centi ry 
Brussels Tapestries (from the Chateau dc Chcnonccati ) : 

(./) Guovk and Landscape. 
Conspicuous toward the left of the grove of trees that occupies 
the foreground is a fountain flanked with two statues, respectively, 
of Plenty, with a basket on her head, and of Gladness, in the 
act of dancing. In front a pile of fruit lies upon the ground, 
the brilliance of which is balanced on the other side of the com- 
position by a game cock, hen and chickens. Beyond the grove 
appears a vista of water and distant hills. Toward the upper 
right corner of the panel a parrot forms a bright spot of color 
against the foliage. 

Height, 9 feet i inchee; width, 11 feet 9 inches. 

(H) Classic Landscape and Hunting Scene. 
Perched upon houghs of the trees that form a grove in tin- fore- 
ground are a red macaw, and a blue one and two other birds; while 
below, in the first plane of the picture, to the left, three ducks are 
swimming in a pool, and a fourth stands upon the bank heside an- 
other that is sitting. In the centre of the middle distance two 
deer are being pursued by three horsemen and a beater on foot, 
the rest of the hunting party homo; seen between the trees to the 
left. On this side there extends a stretch of water, bounded by a 
wooded hill, on the terraces of which appear buildings of classic 
design. 

Height, 1-2 feet; width, 13 feet 8 inchet. 

(C) Classic Landscape. 
In the middle distance is a river, running back toward the lift 
to a distant arched bridge. On the nearer bank a man is riding a 



donkey and below him floats a hooded boat. On the opposite bank 
behind a grove of trees rises a rocky eminence, the terraces of 
which are crowned with a stately villa. Amid the foliage of walnut 
and oak that, frames in the front of the composition appear two 
macaws, one red, the other blue and brown, while on the ground, 
at the left, strut two birds of paradise, and, as a pendant to them, 
on the right, a turkey and hen pheasant. 

Height. II feet S) inches; width, 10 feet 9 inches. 

(D) Hunting Scene. 
Into the water that occupies the first plane of the picture a 
couple of hounds are pursuing a stag and a doe. To the right 
of this group are two herons, and on the boughs overhead appear 
a white cockatoo, two red macaws and two other birds. Through 
the arch of foliage is seen a stretch of undulating ground, rising 
to a knoll in the middle distance, beyond which a level landscape, 
sprinkled with buildings, extends to hills that show faintly against 
the delicately creamy sky. 

Height, 11 feet S inehes; width, 11 feet 3 inches. 

8(56 — Set of Three Early Seventeenth-century Brussels Tap- 
estries. 

(A) Verdure Panel — A Garden Scene. 
Beyond the immediate foreground, in which two cranes appear 
among flowering plants and thistles, extends a garden, laid out in 
the formal Italian style, with flower beds and intersecting walks. 
Conspicuous on the left is a fountain, formed of a group of 
figures, while on a lawn, farther to the right, a turkey and 
pheasants are feeding. Back of these a fountain gushes from an 
arcade, with statues in the niches, that terminates the garden and 
is pierced by two arches, through which the distant landscape is 
visible. Beyond the arcade rises in terraces an elevation, crowned 
with a handsome villa. The prevailing colors are cool greens, 
cream and soft browns. 

The border, composed of tulips, roses, iris and other flowers, in- 
troduces a bright combination of red, purple and white. 
This series were made for one of the royal castles in Touraine. 

Height, 11 feet; width. 11 feet 7 inches. 



(li) Verdure Panel — Grove and Landscape. 
In the foreground is n grove, whose foliage meets overhead in an 
arch, beyond which appear the distant view of a villa and a vista 
of flat landscape. Amongst the greenery on the right is an apple 
tree, while between the twisting stuns on the left a path winds 
back toward the villa. In the centre of the foreground a hawk 
hovers above two game birds, whose crimson wattles make lively 
accents of color in the general composition of green, cream and 
brown. 

The original border of flowers corresponds in color and arrange- 
ment with that of the preceding panel. 

Height, 10 feel 7 inchet; width, 14 feet 3 inche*. 

(Illustrated) 

(C) Verdure Panel — Garden Scene. 
In the front plane of the picture a peacock stands beside a swan 
that, lying on its back, is succumbing to the attack of a hawk. 
Immediately behind the birds are an orange tree in a vase and a 
bush of white roses, and amidst the latter rises a slender ivy- 
covered tree, the foliage of which blends with the other foliage 
that closes in the upper corners of the panel. On a branch toward 
the right are perched two hoopoes. Beyond this frame of foliage 
stretches a handsome garden, with a central path leading under 
an avenue to a distant villa. On the right of the middle distance 
is a structure of rocks, with water spouting from the crevices, 
that is ascended on each side by a curving flight of steps. Balanc- 
ing this on the left is another avenue of round-topped trees beside 
a fish pond, which is flanked by a balustrade and extends toward a 
fountain. 

The original border follows the handsome design of those in the 
foregoing panels. 

Height, 10 feet H inches; width, 15 feet 6 inches. 
( Illustrated) 



867— Four-fold Tall Screen. 

Carved and gilt wood frame. Panels of fine seventeenth century 
Genoese cut velvet. Bold floral and foliated designs in ruby-red 
on a silver-white ground. 

lleii/lit, d feet S inchex: extended irittlh, S feet 1 inch. 



868 — Very Large Four-fold Screen. 

Elaborately carved wood and gilt frame of Renaissance style; 
panelled with genuine Renaissance tapestry, with designs in bril- 
liant colors on red ground. 

Height, 8 feet 3 inches; extended width, 9 feet 6 inches. 
(Illustrated) 

869 — Large Three-fold Screen. 

Pastoral scene of ladies and gentlemen in court costume. Painted 
by Van Loo. Mounted in an elaborately carved and gilt wood 
frame. 

Height, 9 feel 2 inches; extended width, 11 feet 5 inches. 

N70 — Large Three-fold Screen. 
To match the preceding. 

Height, 9 feet 2 inches; extended width, 11 feet 5 inches. 

871 — Pair Lons Quatorze Sphinxes. 

Finely carved in wood and gilt and mounted on elaborate wood 
pedestals, which are beautifully carved in relief and gilt. The 
ornamentation consists of trophies, masks, bold scrolls and shell 
designs. Extraordinary specimens of artistic workmanship. 

Height, I feet 1 inches; length, .'i feet 9 inches; width. 1 font 111 inches. 

872 — Elaborate Console. 

Carved and gilt wood with breche violet marble top. Regencv 
style. 

Height, 2 feet 8 inches; width, 4 feet G inches; depth, 2 feet. 

873 — Elaborate Salon Side Table. 

Italian. Eighteenth century. The frame of finely carved and 
gilt wood, with massive antique Sienna marble top. 

Length, .5 feet 9 inches; width, inches. 

874 — Elaborate Salon Side Table. 
Companion to the preceding. 

Length, 5 feet 9 inches: width. 34% inches. 
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875- — Paih Maoxikkknt Touc h krks. 

Composed of a pair of Yung-Cheng jars and covers, which are 
beautifully decorated with symbolical designs, floral bouquets and 
a coat-of-arms. Both are mounted with exquisitely chased and 
gilt mounts in the Louis Quinze style, terminating in branches 
for twenty-six candle lights. They arc mounted on green marble 
bases. 

Extreme height, 9 feet. 

S76- — Grand Italian Cassone. 

Seventeenth century. Elaborately carved and gilt wood, with 
finely painted panels. The main or central panel depicting scenes 
in the life of Girolamo Savonarola, the Italian reformer. 

Height. 4-8 inchest; length, 6 feet fi inches: depth. 3 feet. 



877 — Skttki:, with Sri'F.HH Elevated Screkx Back. 

Of carved woodwork, painted and gilded. The settee itself is of 
Dutch craftsmanship ; the screen a product of the Italian Re- 
naissance. 

The arms of the settee are decorated witli crouching lions that 
bold heraldic shields, on one of which is blazoned a lion rampant, 
gules on or: on the other, a similar lion rising out of the sea. 
The same device of a lion appears in the coat-of-arms above the 
central medallion on the back of the seat, and this piece was evi- 
dently made in commemoration of a naval victory, Since the 
scene that is pictured represents a defeat of the French by the 
Dutch, it may refer to the Battle of La Hogue (1694), which 
broke the power of Louis XIV. and was one of the most popular 
of Dutch victories. If so, however, the artist lias omitted to in- 
clude the cooperation of the English fleet. From the stern of 
one of the Dutch vessels floats a flag with the lion; it is the ad- 
miral's ship, and he himself is pictured in the central medallion. 
Above the latter, enclosed in the scroll decoration, is his coat-of- 
arms, quartered] with lion in the centre; the fields several! v 
charged with a cross, a horseman, a ship and a cannon and balls. 
This central feature is flanked by two other medallion portraits 
of men, surmounted by their respective arms; the left-hand one 
showing three ladders, the other a quartering of three white 



crosses on gules, repeated, and a repetition of a ship and fleur-de- 
lis on a ficlfl purpure. In the centre of this coat-of-arms is a hand 
upon a field of vert and sable. 

The screen rises on each siile of the settee from classic busts of 
women with one breast exposed. Its side-posts are decorated on 
the outer edge with foliated ornament and surmounted by cande- 
labra with a torch-like flame. The crossbeam at the top supports 
in its centre a handsome scroll design, and the interior of the 
frame is filled with an elaborate design of acanthus scrolls, massed 
around an imposing central feature of two amorlnl, seen as far 
as the waist, which hold up a basket of flowers. The coloring is 
a greenish ivory, with accents here and there of blue, and an 
abundant use of gold. The settee corresponds with this in hue 
and tone, while the battle-piece and portraits are executed with 
the same skill that characterizes the carving. 

Height, 1-2 feet fi iiirhes; width, 11 feet 2 inches. 

(Illustrated) 

#78 — Four Grand Halt. Stalls. 

European production after Italian Renaissance specimens. The 
workmanship throughout is of a thoroughly artistic character. 
Each stall has four drop seats, above which are panels of biblical 
subjects carved in high relief, and above these panels arc columns 
and openwork, intercepted by pilasters and surmounted by a wide 
moulding, ornamented with arabesques, cartouches and other 
designs beautifully carved in relief. 

Each: Height, 11 feet; width, 10 feet 1 inches. 

(Illustrated) 

879- — Two Elaborate Antique Spanish Columns. 

Carved wood and gilt. Profusely ornamented with figures, em- 
blems and other conventional designs carved in high relief. Ex- 
traordinary examples by Pcmgctte. 

Each: Height, 13 feet 4 inches. 



880 Two E LA BORATE ANTIQUE SPANISH COLUMNS. 

Fluted designs with Corinthian capitals and Spanish pedestals. 
Ornamented with various figures and ornaments carved in bold 
relief. Extraordinary specimens of carved and gilded wood by 
Peru get te. 

Each: Height, 13 feet. 

881 — Beautiful Wall Panelling and Doors. 

Of Italian Renaissance style. Consist of sixteen sections divided 
by pilasters of column design with terminal ornaments of figures, 
bold heraldic shield and two folding doors to match. The 
numerous panels are skilfully carved in relief, with beautifully 
designed foliated scrolls, masks, raised heads within wreaths and 
coats-of-arms. Although of modern workmanship, compare favor- 
ably with productions of the period. 

Extreme height. 10 feet; length. 74 feet 8 inches. 

882— — Italian Renaissance Mantel and Overmantel. 

To correspond with foregoing panelling. 

Extreme outside measurement : il eight , 10 feet t> inches: width, ft feel: depth. 

2 feel 5 inches. 
Fireplace opening: Height. 5 feet; length. 6 feet. 

883 — Antio.ee Bust 

Voltaire. The original model by Houdon. (Slightly defective.) 

Height. -21 inches. 

884 — Pail: Bas-reliefs. 

Biblical subjects. Finely modelled in plaster and tinted. Gilt 
wood frame. 

Height. 22 inchet; length. 3 feet 6 inches. 

885 — Portrait Bust. 

Court lady of the eighteenth century. Sculptured in porphyry 
and Carrara marble. 

Height, '.10 inchet. 



HHG — Elaborate I'kdkstal. 
Curved marble. 

Height. I feci. 

887— — Portrait Bust. 

Court lady of the eighteenth century. In porphyry and Carrara 
marble. 

Height, 30 indies. 

888 — Elaborate Pedestal. 
Carved marble. 

Height, t feet. 

889 — Old Makble Bust. 
Shakespeare. Life size. 

// rii/lil . 2 feet 5 inrhes. 

890 — Like-size Bust. 

Cosmo III. of Milan. Old Italian faience, finely modelled and 
glazed. Workmanship contemporaneous with Andrea deQa 
Robbta. 

Height, 33 inches. 

891 — Heroic Marble Bust. 

Tablet inscribed "Ferdinand II. de' Medici, 5th Grand Duke of 
Tuscany and Ferdinand de Tacca, 1 fi!9-lfi70." Mounted on 
modern white marble pedestal. 

Height of all, 8 feet I inch. 

892 — Heroic Marble Bust. 

Italian. Eighteenth century. Cardinal Stefano. In the period 

and style of Bernini. • 

Height, 4 feet. 

893 — Antique Marble Group. 

Italian. Seventeenth century. Infant and goose. 

Height. .'3 inches; iritlth, .'I inches. 

S!)4 — Like-size Figure. 

Bacchante. Sculptured in Nubian marble. After the antique. 

Height, 37 inches. 

895 — Pair Gardex Statues. 
Old Italian. 

Height, 6 feet 9 inches. 
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896 — Elaborate Marble Ghoup. 

" The May Pole." Artistically sculptured in white Italian marble. 

Height, 8 feet 7 inches; width, J feet 11 inches 

897 — Antique Italian Bbonzk Bust. 

Sixteenth eentury. " Hercules." Heroic size, coated with a rich 
mottled patina. 

Height, Hi inches. 

898 — Largk Vkktk Antique Makhlk Pedestal. 
Column design, on white marble base. 

Height, 3 feet 7 inches; diameter at base, 1H inches; diameter at top. Hi inches. 

899 — Antique Italian Bronze Bust. 

Sixteenth century. " Venus." Heroic size. Coated with a rich 
mottled patina. 

Height af tiiist, :i feel. 

Height of pedestal, 5 feet 10 inches. 

900 — Large Yektk Antique Makhi.k Pedestal. 
Column design on white marble base. 

Height, 3 feet H'/a inches; diameter at base, l(i inches; diameter at top, U% 
inches. 

901 — Pair Grand Torcheres. 

Louis Seize style. Figures of Cupid in bronze supporting elab- 
orate eleven-candle branches of lily design in gilt ormolu. The 
pedestals of gilt ormolu of bold foliated scroll design with bronze 
figures in niches. 

Height, 8 feet. 

902 — Grand Torchere. 

French. Louis Quatorze design. Cast in bronze. Standard 
formed of figures of Cupid supporting nine-candle branches of 
foliated and >ernll design. Fitted for electricity. 

Height, 8 feet. 

90S — Istrian Marble Mantel. 

Italian Renaissance design. Elaborately carved ornamentation 
of classical figures, foliations and other designs finely executed in 
high relief. 

Outside measurement : Height, •!■ feet .5 inches: length, 5 feet 8 inches. 
Fireplace opening: Height. :i feel 1 inches: width. \ feet \y., inches. 



90+ — Istrian Marble Mantel. 

Italian Renaissance design. Finely carved ornamentation of 
classical (inures, flowers and foliated scrolls executed in high relief. 

Outside measurement: Height, i feet; length, 5 feet. 

Fireplace opening: Height, :l feet -' inches; length, 3 feet 7 inches. 



905 — Louis Seize Mantel. 

Late eighteenth century- White nuirble, with panels of gray 
marble, and rich mounts of festoons. Cupid's bow and rosettes 
in gilt ormolu. 

Outside measurement : Height, 46'/., inches; length, ~>~i inches; depth, 
inches. 

Fireplace opening: Height, 'Mi inches; width, 40 inches. 

90fi — C'arvkj) Marble Doorway. 

Arch top. Italian Renaissance design. The ornamentation skil- 
fully carved in high relief. 

Outside measurement : Height, ft feet 2 inches; width, 6 feet 10 inches. 
Openings: Height, 7 feet 3 inches; tridth, 4 feel 7 Indus. 

( lUltxtrutt'd) 



JiOT — Istrian Marble Doorway. 

Italian Renaissance style. Artistically and profusely ornamented 
with arabesques, foliated scrolls, medallion heads and other de- 
signs executed in relief. Composed of two pilasters, suggesting 
an arch-shaped top, and a heavy sculptured cornice. 

Outside measurement : Height. S feet li inches; width, 5 feel. 
Doorway: Height, 7 feet 3 inches; width, 3 feet 6 inches. 



908 — Elaborate Antique French Wall Font. 

Artistically sculptured in white marble, with basin and panel of 
rouge antique marble. Design of dolphins, carp, foliated scrolls 
and other designs carved in hold relief. Water outlet a lion's 
head cast in bronze. 

F.rtreme outside measurement : Height. 7 feet 3 inches; width. 3 feet 10 
inches. 
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909 — Grand M.Mtm.H M.vxtki. and Overmantel. 

Italian Renaissance style. Ornamented with massive carving skil- 
fully executed in high relief. 

Outside measurement : Height, !> feel S inches: iriilth. S ftet S inches. 
Fireplace opening: Height, 4 feet 1 inch; width, 5 feet (i inchei. 

(Illustrated) 

On exhibition at the establishment of Messrs. Duveen Brothers, 303 Fifth 
Avenue. 

910 — Massive Mantel and Overmantel. 

Italian marble of Renaissance design. Elaborately and skil- 
fully carved throughout with battle scenes, festoons, medallions, 
scrolls and other designs. Many of them in the style of Donatello. 

Outside measurement : Height. \2 feet <> inches; width, 9 feet li inches. 
Fireplace opening: Height, 5 feet; width, 1} feet 3 inches, 

(Illustrated) 

On exhibition at the establishment of Messrs. Duveen Brothers, 303 Fifth 
Avenue. 

911 — Elaborate Antuiub Mantel and Overmantel. 

Of carved stone. French. Late sixteenth century. With borders 
and panels of leaf design and elaborate bas-relief in overmantel, 
with coat-of-arms in high relief. , 

Outside measurement : lli'mlit. 10 tut: width, li feet S iitchts. 
Fireplace opening: Height, 4 feet 3 inches; width, 3 feet 10 inches. 

(Illustrated) 

On exhibition at the establishment of Messrs. Duveen Brothers, 303 Fifth 
Avenue. 
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CONDITIONS OF SALE 



1. The highest Bidder to be the Buyer, and if any dispute arise 
between two or more Bidders, the Lot so in dispute shall be immedi- 
ately put up again and re-sold. 

2. The Auctioneer reserves the right to reject any bid which is 
merely a nominal or fractional advance, and therefore, in his judg- 
ment, lilcely to affect the .Sale injuriously. 

5. The Purchasers to give their names and addresses, and to pay 
down a cash deposit, or the whole of the Purchase-money, if required, 
in default of which the Lot or Lots so purchased to be immediately put 
up again and re-sold. 

4. The Lots to be taken away at the Buyer's Expense and Bisk 
within twenty-four hours from the conclusion of the Sale, unless 
otherwise specified by the Auctioneer or Managers previous to or at 
the time of Sale, and the remainder of the Purchase-money to be abso- 
lutely paid, or otherwise settled for to the satisfaction of the Auc- 
tioneer, on or before delivery; in default of which the undersigned will 
not hold themselves responsible if the lots be lost, stolen, damaged, or 
destroyed, but they will be left at the sole risk of the Purchaser. 

:'>. While the undersigned will not hold themselves responsible for 
the correctness of the description, genuineness, or authenticity of, or 
any fault or defect in, any Lot, and make no Warranty whatever, they 
will, upon receiving previous to date of Sale trustworthy expert opinion 
in writing that any Painting or other Work of Art is not what it is 
represented to be, use every effort on their part to furnish proof to tin- 
contrary; failing in which, the object or objects in question will be 
sold subject to the declaration of the aforesaid expert, he being liable 
to the Owner or Owners thereof, for damage or injury occasioned 
thereby. 

6. To prevent inaccuracy in delivery, and inconvenience in the settle- 
ment of the Purchases, no Lot can, on any account, be removed during 
the Sale. 

7. Upon failure to comply with the above conditions, the money 
deposited in part payment shall be forfeited; all Lots uncleared within 
one day from conclusion of Sale (unless otherwise specified as above) 
shall be re-sold by public or private sale, without further notice, and 
the deficiency (if any) attending such re-sale shall be made good by 
the defaulter at this Sale, together with all charges attending the same. 
This Condition is without prejudice, to the right of the Auctioneer to 
enforce the contract made at this Sale, without such re-sale, if he 
thinks fit, 

8. The undersigned are in no manner connected with the business of 
the cartage or packing and shipping of purchases, and although they 
will afford to purchasers every facility for employing careful carriers 
and packers, they wilt not hold themselves responsible for the acts and 
charges of the parties engaged for such service*. 



The AMERICAN ART ASSOCIATION 7 , Managers. 
THOMAS F.. KIRBY, Auctioneer. 
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NOTK'K 

The following described articles, which arc not included in the reg- 
ular Catalogue, but which are a part of the Messrs. Duvecn Brothers' 
Sale, Lots Nos. 690 " A " to 6<)() " F," will be sold on Friday after- 
noon, February 5th, immediately after Lot No. (i{)0. on the regular 

Catalogue, and Lots Nos. 888 " A " to 888 " K " will be told on Satur- 
day afternoon, February (ith, immediately after Lot No. SJJS on tin; 
regular Catalogue. 



690a Caiived and Gij.t Wood X Seat. 

Of small size. Covered in gray flowered silk. 

600b- — Two Occasional Chaihs. 

finely carved and gilt wood frames, the seats covered with velvet. 

(>!)(><: — Sedan Chaih Cabinet. 

Vcruis Martin sedan chair arranged as curio cabinet with elabo- 
rately carved ornamentation of cherubs' heads and other designs, 
and profusely gilt. The interior fitted with plate-glass shelves 
and lined with velours. 

690d — Imported Carved-wood Cabinet. 

Artistically carved and finished in white. Fitted with plate-glass 
shelves. Mounted on a carved-wood pedestal. 

fi!H >k - Handsome Drawing-room Spite. 

Regency style. Elaborately carved and gilt wood frames. Cov- 
ered ill line old plum-colored silk velvet, which is beautifully em- 
bellished with gold and silver thread embroidery of bold foliated 
designs. Consisting of two large sofas, two bergercs, a banquette, 
two single chairs and two occasional chairs. 



690* — Handsome Carved and Gii.t Wood St itk. 

Louis Quinze style. Covered in silver-gray moire silk, which is 
richly embellished with old Florentine needlework in design of 
passion flowers and bold leafy scrolls. Consisting of large sofa, 
two beige res and two banquettes. 

S;JHa — Occasional Chair. 

Carved and gilt wood frame. Covered in fine old tapestry, in de- 
sign of bouquet of flowers on a Rose du Barry ground. The back 
of the frame is elaborately carved with an ornamentation of baskets 
of flowers and other harmonious designs. 

8,'3Hn — Beai tifi l Boi doir Screen. 

Fourfold screen, the frame exquisitely carved and gilt in the Louis 
XVI. style and embellished with eight panels of fine Beauvais 
tapestry, with floral and other designs upon a Rose du Barry 
tinted ground. Lined with gray silver-embroidered silk. 

Height, 4 feet 4 inches ; extended width, 5 feet 4 inrhe*. 

888c — Bkai'tifi-l Settee. 

Small carved and gilt wood settee in the Louis Quinze style, cov- 
ered in very fine old Beauvais tapestry, with panels depicting 
yEsop's Fables and charming floral effects upon a rose-pink 
ground. Has a loose cushion, and the outside cheeks are covered 
in tapestry. 

MHi,- -Heap 

Small carved and gilt wood marquise, in the Louise Quinze style, 
covered in very fine old Beauvais tapestry, with panels depicting 
. Esop's Fables and charming floral effects upon a rose-pink 
ground. Has a loose cushion, and the outside cheeks are covered 

in tapestry. 

•S.'iSi-: — Large Banquette. 

Carved and gilt wood frame of the Louis Quinze style. Covered in 
beautiful old Beauvais tapestry. Three panels, illustrating the 
Fables of JSaop, and surrounded with flowers and other designs 
on a rose-pink ground. 



HUHv — Elaborate Library Table. 

Beautifully ornamented with finely chiselled ormolu mounts of the 
Louis Quatorze style and four beautiful mounts in the form of 
caryatides at the corners, and shaped ormolu rim around top. 

Height, 9 feet 6 inchen ; length, 6 feet 2 inches; iridth. 3 feel. 

— SuMFTUQCS Louis Quatohze Desk. 
Reproduction of a grand specimen in the Louvre. Of French 
parquetry. Elaborately embellished with ornaments and cande- 
labra, and mounts skilfully executed in gilt and chiselled ormolu. 
Height, 4 feel 2 inches; lemjth, 5 feet 9 inches; depth, 2 feet 10 inches. 

HilSn — Gem Cabinet. 

Low-shaped oak cabinet beautifully carved a jour over the glass 
in the Renaissance style at ends, and supported by carved pillars 
at front and sides. Has two plate-glass shelves and glass back, 
and is surmounted by a rich rouge antique-shaped marble slab 
with ormolu railing. 

height, 8 feet 2 inches; length, 7 feet 6 inches; depth, 2 feet. 

8,'3Hi — Mahogany Book Cabinet. 

Beautiful inlaid shaped mahogany book cabinet in the Louis Seize 
style, in three sections, elaborately ornamented with beautifully 
chiselled and modelled ormolu mounts. Workmanship and style of 
the cabinet and the bronze work are exceptionally good. 

Height, about 5 feet. 

HilH.t — Portrait of a Young Laky. 

A portrait of a young lady in conventional attire of the early Eng- 
lish period, by Sir Thomas Lawrence, P.R.A. Carved and gilt 
wood frame. 

<s:i8K — Painting — "Madonna ano Child" 

A beautiful painting after Leonardo da Vinci, in elaborately 
carved and gilt wood frame. The subject presented is that of the 
Madonna and Child with the Infant John the Baptist, with tree*, 
buildings and other accessories, the whole brilliantly executed in 
the well-known style and manner of the school of Leonardo da 
Vinci. 



